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What’s in a Surname?
By Teal Pennebaker ’04
As her wedding approached, the author began to
wonder about the ins and outs of changing her name.
Who better to turn to for answers than the Wellesley 
alumnae community? So, she created a survey.
Back to the Garden
By Catherine O’Neill Grace
Landscape designer Julie Moir Messervy ’73 
conjures environments that evoke her cilents’ inner
gardens—the ones they daydreamed in as children. 
We visit her at her studio in Saxtons River, Vt.












In Memoriam—Emiko Ishiguro Nishino ’45,
1923–2014
Endnote—The Un-Empty Nest
By Karen Grigsby Bates ’73
Cover art by Fran Pelzman Liscio/Punks and Roses














WELLESLEY MAGAZINE ON TWITTER
@Wellesleymag
A Way of Words
By Elizabeth Lund
Eminent poet, professor, and critic Dan Chiasson embodies
the Wellesley tradition of offering exemplary teaching in 
his field—and he does it all while wearing New Balance 
sneakers. Chiasson is one in a long line of fine poets who 
have inspired generations of Wellesley students.
 34
CONTENTS 1




Lisa Scanlon Mogolov ’99
Catherine O’Neill Grace
Design





Wellesley (USPS 673-900). Published fall, 
winter, spring, and summer by the Wellesley 
College Alumnae Association. Editorial and 
Business Office: Alumnae Association, 
Wellesley College, 106 Central St., Wellesley, 
MA 02481-8203. Phone 781-283-2344. Fax 
781-283-3638. Periodicals postage paid at 
Boston, Mass., and other mailing offices. 
Postmaster: Send Form 3579 to Wellesley 
magazine, Wellesley College, 106 Central 
St., Wellesley, MA 02481-8203.
Wellesley Policy:
One of the objectives of Wellesley, in the 
best College tradition, is to present inter-
esting, thought-provoking material, even 
though it may be controversial. Publication 
of material does not necessarily indicate 
endorsement of the author’s viewpoint by 
the magazine, the Alumnae Association, or 
Wellesley College.
Wellesley magazine reserves the right to edit 
and, when necessary, revise all material that 
it accepts for publication. Unsolicited photo-
graphs will be published at the discretion of 
the editor.
KEEP WELLESLEY UP TO DATE!
The Alumnae Office has a voice-mail box to 
be used by alumnae for updating contact 
and other personal information. The number 
is 1-800-339-5233.
You can also update your information online 
when you visit the Alumnae Association 
website at www.wellesley.edu/Alum/.
DIRECT LINE PHONE NUMBERS
College Switchboard 781-283-1000
Alumnae Office 781-283-2331
Magazine Office 781-283-2344 
Admission Office 781-283-2270
Center for Work and 




have become something of a swinger lately. Those of you who know 
me will understand that I do not mean that I am now a wearer of chic 
clothes and a habitué of swank clubs. No offense, but that is just not
my scene. No, I mean I have literally been swinging—soaring back
and forth outside the chapel on the new-old swing that was recently 
reinstalled in celebration of the life of former trustee Kathryn Wasserman Davis ’28 (see “Up, Up, 
and Overjoyed,” page 5).
There’s something about a swing that lets you sail not only through space, but also through
time. Today, as I pumped my legs to get Kathryn’s swing moving, I was suddenly back in the vast 
hayloft of my parents’ horse barn. I was ﬂ ying—thanks to a push from strong fatherly arms—out 
through the barn’s two-story door, screeching at the top of my lungs. Out toward the blur of pine 
trees and the ﬂ owering dogwoods. Higher and higher, until the rope of the tire swing jerked, and
I was suddenly careening back down into the barn.
Those soaring summer evenings from 40-some years ago have not faded in my memory. Even 
the sweet smell of the freshly baled hay is vivid to me. I would guess that when Kathryn last visited
campus, and she asked about the whereabouts of the swing that she had been so fond of as a 
student, she had similarly clear memories from more than eight decades before. The favorite places 
of our youth—our beloved spots for play and daydreaming—stay with us.
Landscape designer Julie Moir Messervy ’73, proﬁ led on page 20, believes that all of us have
what she calls “an inward garden,” an internal landscape of joyful places dating from childhood 
and added to as we grow older. She draws on her clients’ memories of those spots as the founda-
tion for the gardens she creates for them. Julie has shaped public and private spaces around the 
world, and—just take a look at the pictures—those gardens have got to be on the list of beloved
spots for the people who use them.
It’s summertime, and the warmth and the sun pull us outside. Fireﬂ ies, hammocks, kids splash-
ing in the waves, ice cream. No matter how old we are, we have to ask ourselves—do we have 
places for play and daydreaming, for recharging
and enjoying the moment? Are we actually using
them? For me, it’s a beach in Maine. At low tide, 
the sand is so wide and ﬂat that it seems like you 
could walk forever, with your thoughts in neutral. 
And when you get tired of making footprints, 
you perch yourself on the jetty and let the waves 
crash in around you. That’s how I catch my 
breath every summer.
I suspect that Kathryn Davis, wise woman 
that she was, recognized that we all need to
soar away from our serious pursuits now and
then. My guess is that she would be pleased by 
the number of students (as well as faculty and
staff—I am far from the only one!) who have 
lined up for a turn on the carved cedar plank 
hanging from chains anchored high in one of 
the chapel oaks.
How about you? Have you taken time to
swing lately?






























3LETTERS TO THE EDITORwellesley magazine SUMMER 2014
Letters to the Editor
Wellesley welcomes short letters (a maximum
length of 300 words) relating to articles or
items that have appeared in recent issues of the
magazine. Send your remarks to the Editor, 
Wellesley magazine, 106 Central St., Wellesley,
MA 02481-8203, or email your comments to 
magazine@alum.wellesley.edu.
MAGAZINE PROUD
Congratulations and thank you for publishing a 
wonderful magazine. It continues to be interesting,
entertaining, and inspiring—and even improves 
over time! It is another reason I am so grateful to
have attended Wellesley.
Georgea Ryan Culpepper ’56
New Bern, N.C.
HAJJ THANKS
I just ﬁ nished reading Anisa Mehdi’s eloquent and 
informative essay on documenting the Hajj (“On
Hajj,” spring ’14). The knowledge of the Hajj
being our planet’s largest diverse annual gathering
ﬁ lls me with awe. Anisa writes with such sensitiv-
ity and sensibility that I feel honored to be a
fellow alumna and thus able to share the vehicle,
this magazine, of her insights on both the Hajj
and herself. In short, thank you.
Libby Chiu ’73 
Ogden Dunes, Ind.
WHERE CREDIT IS DUE
I just received the spring ’14 issue of the alumnae
magazine and wanted to comment on the “On
Hajj” article by Anisa Mehdi ’78. It was a very
interesting article, and as a Muslim I am always 
happy to see positive representations about Islam 
and Muslims in the media. I did want to comment 
that Laila Alawa ’12 worked closely with Mehdi 
as a producer on this documentary, but I did not 
see her name mentioned anywhere. I think it’s very
important to showcase the work that all alumnae
are doing, particularly the young ones who work 
so hard and often don’t get recognition.
Anne Myers ’12
Somerville, Mass.
Continued on page 79
Long before TEAL PENNEBAKER 
’04 began agonizing over whether 
to take her husband’s name when 
she got married (“What’s in a 
Surname?” page 28), she worked 
as the student editorial assistant
at Wellesley magazine. She has 
parlayed that auspicious start into
a career in communications.
ELIZABETH LUND (“A Way of 
Words,” page 34) is a poet, 
reviewer, and host of Poetic Lines,
a show on HCAM TV and the 
internet (www.poeticlines.com).
She has read her poetry at the 
Geraldine R. Dodge Poetry Festival 
and at many other venues up and
down the East Coast.
CONTRIBUTORS
Associate Editor CATHERINE 
O’NEILL GRACE (“Back to the 
Garden,” page 20) enjoyed 
tramping the hills of southern 
Vermont with landscape designer 
Julie Moir Messervy ’73 for her 
ﬁ rst assignment for this magazine. 
Her dream garden would be
densely planted with rhododen-
dron, so the College is an ideal














You put out such an excellent magazine! I always 
enjoy the editor’s page and much of the content,
but, like many my age, deplore the tiny print! You 
are addressing people of so many different ages 
yet there is always something that appeals to 
everyone and all of it stretches our minds. Long 
may you remain in place.
Dona Chumasero Everson ’45
North Branford, Conn.
ON CAMPUS RENOVATION
“Wellesley Reimagined” (spring ’14) asserts “…
almost 70 percent of [the College’s] buildings 
have not been renovated in more than 50 years,” 
“… leaky roofs, dark and dank labs, and whole 
departments ‘temporarily’ shoehorned into 
nooks and crannies—for years.” Such conjured 
images are not unique to the magazine; similar 
statements have been voiced by the College’s 
top administrators.
A different picture of conditions emerges when 
the record is examined. Thirty-ﬁ ve buildings were 
renovated between 1964 and 2000; they are listed
in The Landscape and Architecture of Wellesley 
College, on pages 284–5, along with the architects’ 
names who did the work. Turning from lists to 
dollar amounts conﬁ rms the trustees’ attention to
renewal. Sciences: $15 million for the expanded 
Science Center in 1974; an addition in 1991, $12 
million; $5 million for periodic upgrades; and $2.5 
million for the greenhouses. Clapp Library: three-
stage renovation starting in the 1990s, $22 million. 
Academic Quad Buildings: Founders, $8 million;
Green Hall, $6 million; Pendleton East, $18
million; Jewett, $11 million. Residential dormito-
ries: renovation of all 13 residential dormitories 
and their satellites such as Dower, the French 
House, and the inﬁ rmary with annual set-asides 
of $3 million to $5 million. Infrastructure: renova-
tions include the chilled water plant drawing from 
Lake Waban, $3 million; the pioneering cogenera-
tion plant, $8 million; deferred infrastructure work 
funded by alumna Leonie Faroll ’49, $27 million. 
Parking: the Davis parking structure and periodic
upgrades, $18 million. Landscape: detoxiﬁcation 
of 40 acres of Paintshop Pond and deferred 
maintenance, $75 million. Wang Campus Center:
expanding the old student center into the new, $45 
million. Allowing for inﬂ ation, more was spent 
than is being proposed for Wellesley’s forthcoming 
renovation campaign.
Far from being asleep at the wheel during the 
period cited, the College’s administration and 
trustees remained committed year in and year out
to the renewal of Wellesley’s buildings.
Peter Fergusson
Feldberg Professor of Art emeritus
Wellesley, Mass.
The College responds:
We thank Professor Fergusson for underscoring 
the investment that the College has made in our
incomparable campus over recent decades.
Notwithstanding all that has been done, however,
the available evidence supports the conclusion
that a major effort to renew Wellesley’s buildings
is in order.
The College uses a ﬁ rm called Sightlines to 
assess campus facilities and recommend the appro-
priate amount of funding required to “keep up” 
with building renewal each year so as not to add
THE NEXT GENERATION OF READERS
We heard from quite a number of alumnae moms
that the spring cover was a big hit with the under-
ﬁ ve set. Right after her magazine arrived, Kathryn
Harvey Mackintosh ’03 sent this picture and wrote, 
“I haven’t read a word yet, but Kevin is impressed 
with the new issue.”
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That is a hallmark of a Wellesley education, and our
academic program is guided by this notion. 
A Wellesley education fosters a love of learning and 
reﬂ ection. We encourage students to become engaged 
learners from the beginning, to become an immediate 
and integral part of the thriving intellectual community 
on campus. The ﬁ rst-year experience at Wellesley is 
structured to encourage that early engagement. It is
designed to help students develop the skills and habits
they will need for our wide-ranging curriculum, and
to navigate the complicated and rapidly changing 
world that awaits them when they graduate. We do
this with our common reading and lecture, a program
in quantitative reasoning, a required ﬁ rst-year writing
course, and our ﬁ rst-year seminars.
Now, a new component to the ﬁ rst-year program will
support and complement what we are already doing. This 
fall, we will begin a “shadow grading” pilot. In their ﬁrst
semester, ﬁ rst-year students will be graded as usual by 
their professors, but those grades will be known only to
the student and faculty member; the grades will not be 
recorded on a student’s transcript. Shadow grading allows
students and professors to focus on progress toward 
developing skills and habits for the future, and not just 
on how many of those goals are met by semester’s end.
It also gives students time to acclimate to college life, and 
to understand our academic standards.
While Wellesley is not the ﬁ rst college in this country 
to adopt such a policy for ﬁ rst-year students—indeed, we
looked to the success of the shadow-grading program at 
Swarthmore and some others as we developed our own—
few schools have taken this step. Our new shadow-grading 
program was informed by a longitudinal study led by
Professor of Sociology Lee Cuba and colleagues at six
other liberal-arts schools, as part of the New England 
Consortium on Assessment and Student Learning. The 
adoption of this new program followed much discussion
among, and support from, our faculty, who approved the 
policy last fall. 
I admire our faculty for recognizing the potential
beneﬁ ts of shadow grading, and its importance to the 
ﬁ rst-year experience. In implementing this change, our
faculty showed wisdom and courage.
Shadow grading is just one of the many ways Wellesley 
remains committed to the liberal arts. We look forward
to evaluating the contribution of this innovation in 
helping our students understand and master the core 






















‘We encourage students to become engaged learners from the beginning, to become an immediate 
and integral part of the thriving intellectual community on campus.’ —H. Kim Bottomly
Encouraging Risk


















It’s the end of the semester, and exams loom. 
Students are slogging to the ﬁ nish.
Or not. 
Look again. A student sails free, back and forth 
under the canopy of leaves outside the chapel. 
Her face says it all: There’s a feeling of exhilaration 
to the soaring. 
There’s a new way to take a break on campus, 
thanks to Kathryn Wasserman Davis ’28. When 
Davis, a former trustee, visited campus for the 
last time at the age of 105 several years ago, she 
noticed something missing. Why, she wondered 
aloud, had the swing outside the chapel disap-
peared? She had loved it as a student.
The swing is back, decorated with ribbons in 
Wellesley’s class colors. Davis’s family, at Wellesley 
for her campus memorial service, recently dedi-
cated it in her honor. Students hopped on minutes 
afterward, and the swing has been transporting 
them skyward (and joy-ward) ever since.
—Alice Hummer
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I t’s hard to imagine anything that doesn’tcapture the wide-ranging interests of Nora Mishanec ’14.“I’ve always been a dilettante,” she
laughs. “I like to do everything.” When she was
admitted to the College, she thought, “Great, I’ll
get to go to Wellesley and explore all these things, 
and I’ll narrow down my interests. And that didn’t 
happen at all! Now I’m going out into the larger
world, and great, I’m still a dilettante.”
A sampling of Mishanec’s roles since she trans-
ferred in as a sophomore includes: admissions
assistant; Albright fellow; College Government
ofﬁ cer; beekeeper at Olin College; organizer of the
ﬁ rst-ever Wellesley College Festival of Dance; and 
varsity ﬁ eld-hockey player—not to mention psy-
chology major. But perhaps what engaged her most 
was a two-year project she began in Assistant
Professor of History Brenna Greer’s course, The
Modern Black Freedom Struggle.
 “We talked about how the Civil Rights move-
ment is portrayed and how inadequate that is,”
says Mishanec. Greer asked the class to record an
oral history—but Mishanec found the process so 
engaging that she did two, including one with
Karen Williamson ’69, who in 1967 was part of 
a group of students who founded Ethos, which
after more than 40 years is still providing political, 
social, and academic support to students of 
African descent. 
Working at reunion in June 2012, Mishanec
was assigned the class of 1957. “I was amazed by 
the number of women who came back,” she says. 
“One was Lois Leatherman Driver ’57—the only 
person of African descent [in the class] back for the 
reunion. She was one of four who graduated.”
That weekend, Mishanec got to know Driver 
and her daughter, Candis, who agreed to record 
an oral history with her mother. “That was the
beginning. I started interviewing other women of 
African descent who graduated around that time.” 
Now in the Archives are oral histories recorded 
with Driver, Cecile Kennedy Springer ’54 (master’s
degree), Ruth-Arlene Wood Howe ’55, Miriam
DeCosta-Willis ’56, Shirlee Taylor Haizlip ’59, 
and Trudy Martin Hatter ’59.
Mishanec hopes someone will continue the 
interviews. “My project initially was to look at 
this gap in the history before Ethos. There are 
interviews to be done in the early ’50s and the
early ’60s. There’s so much more to be canvassed 
in that period,” she says.
In April, she organized an event to report on
the histories. Three of interviewees—Driver,
Haizlip, and Howe—gathered in Tower Court to 
talk about Wellesley in the 1950s. Some 80 people 
attended, including many students.
“I think the students might have expected that 
these women were bitter and angry, feeling that
Wellesley mistreated them in some way—and
they [weren’t],” says Mishanec. “Part of that was 
because they came with expectations that they
would face some racism, that they would have
difﬁ cult times. But they were here to get a really 
good education, and they got that even if they 
do have mixed feelings about what happened 
here. They still really valued their Wellesley 
education.”
She and Greer didn’t anticipate how impor-
tant the event would turn out to be for the 
women. Mishanec recalls, “Lois said, ‘This was
the ﬁ rst time I felt like I was a part of Wellesley, 
that I had any sort of claim to Wellesley.’ I think 
for the women, it was this recognition that their 
story was really important—not only that they 
were a part of African-American history, but that 
they were a part of Wellesley history.”
Next up for Mishanec? A very different 
project. As a Susan Rappaport Knafel ’52
Traveling Fellow, “I’ll be away for 12 months to 
study cultures that eat insects—entomophagy—
in Mexico, Brazil, Japan, and then China,
Indonesia, Thailand … all over.” 
Only time will tell where her interests will 
take her after that.
—Catherine O’Neill Grace
‘My project initially was to look at this gap in the 
history before Ethos. There are interviews to be 
done in the early ’50s and the early ’60s. There’s 
so much more to be canvassed in that period.’ 









































“YOU MUST ROLL YOUR HOOP,” said Class Dean John
O’Keefe at the starting line of the 119th annual
Hooprolling on May 3. “It’s not called the race where I 
wear my hoop around my waist and Hula-Hoop my 
way.” But a Hula-Hoop played a role in this year’s 
victory after all—winner Alex Poon ’14 (above) may
have had a bit of a competitive advantage because of the 
toy. His mom, Helen Mar Poon ’82, won Hooprolling 
her senior year and started training her kids in the intri-
cacies of the skill with a Hula-Hoop almost as soon as 
they could stand up. (Alex’s sister, Cathy, came in second
in 2011.) Alex is the ﬁ rst transgender student to win the traditional event. Biologically
female, he identiﬁes as a straight man. Poon is from McLean, Va., and majored in computer 
science. He rolled the Poon family hoop, which has been passed down to each member
who has attended the College and is emblazoned with their names. “There are blue stars 
around my mom’s name for winning,” Poon told the Wellesley News. “I’m looking forward
to adding blue stars around mine.”
—Catherine O’Neill Grace













THROUGHOUT HER LONG LIFE, Kathryn Wasserman
Davis ’28 had a way of bringing people together. This 
spring, a year after Davis’s passing at the age of 106, the 
College community gathered to honor her legacy, drawing 
together three Wellesley presidents—Nan Overholser 
Keohane ’61, Diana Chapman Walsh ’66, and Kim Bottomly. 
The presidents remembered the former trustee and cham-
pion of the College as “a QWW”—a Quintessential Wellesley 
Woman. They shared stories of Davis’s vision for the future 
and activism for peace, as well as her love for Wellesley and 
her moments on campus, including her experience boating
on Lake Waban at age 105. “She was able to inspire and touch 
multiple thousands of lives, bringing her message of peace, 
of caring, of love. And, too, her message of responsibility for 
our actions, including our impact on the sustainability of life 
on the planet,” said Walsh. “It was an enormous privilege to 
be under Kathryn’s protective wing, as I always felt I was during 




and Bottomly remember 
Davis in the chapel on 
April 23. Left: Paulina 
Ponce de León Baridó ’05,
a speaker at the memorial 
gathering, called Davis a 
role model: “I hope that her
example keeps whispering 
in our ears: Be curious,
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PHOTOS BY RICHARD HOWARD
A century ago, the Wellesley College class of 1914 graduated a mere 13 weeks after the devastating early-
morning ﬁ re that robbed the College of its central building, but not its spirit. That spirit was very much in evidence 
on May 30 as the graduating members of the class of 2014 joyously processed into a vast tent on Severance Green—in 
the lee of the hill from which College Hall once dominated the skyline. There were 573 degrees awarded. The intrepid 
women of the class of 1914, who rebounded and returned to their educational pursuits not long after the ﬁ re, probably 
would have recognized and applauded the sentiments expressed at the 136th Commencement. Trustee Sue Wagner ’82, 
cofounder and now member of the board of directors of BlackRock, the world’s largest asset manager, extolled the 
conﬁ dence instilled by a liberal-arts education. She told the class, “Be open to the world, and be ﬂ exible in your 
goals. … Take risks that will force you to grow. Have conﬁ dence that you’ll ﬁ gure it out.” 
? The full texts of all the commencement speeches are posted at bit.ly/1p4eafq.
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TO THE TOWNSPEOPLE OF WELLESLEY, it’s a
premier place to walk dogs and dig in the dirt,
victory-garden style. To most students, it’s terra
incognita—a place they never set foot, unless they 
are into organic farming. And to the College, it’s 
now a potential source of revenue.
It is the North 40—47 acres across Route 135 
and the railroad from Munger and the Hazard 
Quad. The land, which the College has owned 
almost since its founding, “has long proven 
unfeasible for academic, athletic, or related
College purposes,” President H. Kim Bottomly 
wrote to the Wellesley community in April. 
However, the College had been unable to explore
non-academic development options for this parcel 
because it has been restricted by the deed that 
donated the land to the College in 1873 … until
this May.
As the administration and trustees were con-
sidering ways to fund campus renewal plans (see 
“Wellesley Reimagined,” spring ’14), the College
ﬁ led a petition with the Massachusetts Supreme 
Judicial Court seeking to remove the restrictions 
on the use of the North 40 parcel. On May 5, the 
SJC granted that request, clearing the way for 
Wellesley to sell, lease, or develop the land.
0 500
FEET








The North 40 currently holds walking trails 
and vegetable and ﬂ ower gardens for townspeople 
and the student organization Regeneration, an
organic farm that was founded in 2007. Gardens
have been on the land at least since World War I, 
when Wellesley “farmerettes” supported the war
effort with vegetable gardens (above, students 
planting potatoes during World War II). In the 
1950s, the College leased part of the land to the 
town for use as a household-waste facility, an area
that has since been covered by trees. 
This has been the extent of the use of the 
land, although the College has looked at other
opportunities for the North 40 several times. In
the 1980s, the College explored using it for a
continuing-care retirement community, and it got 
permission from the Supreme Judicial Court for a
60-year lease of the North 40 for that purpose.
However, plans didn’t go further, mainly because
the economy slowed down, says Marianne Brons 
Cooley ’81, clerk of the board of trustees and assis-
tant to the president. In the early 1990s, the College 
investigated using the land for athletic ﬁelds. 
However, its location north of Route 135 and the 
railroad tracks posed a signiﬁ cant challenge.
“We looked at building a bridge over. We
looked at building a tunnel under. And in both 
cases, we felt that it would be very expensive, that
it would create safety hazards, and that the bar-
riers were such that it would prevent students
from taking full advantage of [the ﬁ elds],” says
Benjamin Hammond, vice president for ﬁnance 
and administration.
But now, with the restrictions lifted by the 
court, other options are open. The property is 
zoned as single-family residential and also allows 
educational, religious, and municipal uses. A
town bylaw also requires at least 50 percent of 
the land to be preserved as open space, if a sub-
division creates ﬁ ve or more lots.
On May 6, the College briefed Wellesley resi-
dents and alumnae on the North 40, drawing
some 170 attendees. “There were many people 
who were quite concerned,” says Hammond.
“And then there were also some who were pretty 
excited for the town and … talked about this as 
potentially a game changer for the town of 
Wellesley, if done right.”
The College has initiated an appraisal, and
expects talks with the town of Wellesley, which
has expressed interest in acquiring the property,
and developers who are interested in buying or 
securing a long-term lease on the land. Hammond
and Cooley have also spoken with members of 
Regeneration about moving their farm onto the 
main campus. 
However, Hammond stresses that the College
is at the beginning of the process. “The College
feels very committed to making sure that what-
ever happens here is consistent with our values
and shows the importance of being good neigh-
bors to the town of Wellesley while … raising 
revenue for campus renewal,” he says. “We think 
that there’s a real opportunity to accomplish both 
of those objectives.”
—Lisa Scanlon Mogolov ’99
THE
NORTH 40’S FUTURE
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Faculty Retirements
Edward Hobbs is a specialist in the New
Testament and in hermeneutics (interpre-
tation theory). He is the author of several
books and articles on a wide variety of 
topics, from the New Testament and the
Hebrew Bible, to ancient Greek and litur-
gics, to the ﬁ ne arts and theology. He has
also written about wine and appeared on
public television as a wine specialist. The
former owner of a vineyard, he selected
the wines for the Wellesley College Club







A well-known poet, Ifeanyi Menkiti has
taught a wide variety of courses—ranging
from African philosophy, to philosophy
and literature, to medical ethics. He has 
written numerous essays on community
and social justice on the African conti-
nent and is also the author of four col-
lections of poetry, Afﬁrmations (1971),
The Jubilation of Falling Bodies (1978),
Of Altair, the Bright Light (2005), and
Before a Common Soil (2007). Menkiti 
is also widely known for saving Harvard
Square’s Grolier Poetry Book Shop, the
oldest continuous all-poetry book shop 
in the US. He has owned the store 
since 2006.
Wellesley bid farewell this spring to two longtime professors 
who have taught generations of students. 
A RAUCOUS 12-PIECE MARCHING BAND surprised students at various points
on campus on May 7, even showing up next to The Sleepwalker (“We were
trying to wake him up,” said the trombone player) before performing in the 
Davis Museum Plaza. The NYC-based group, Asphalt Orchestra, was part of 
a music department project, “Making Space: A Semester of Pop-Up Events
to Transform the Social Soundscape.” The project aimed to create and ener-
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JORDAN TYNES calls the MakerBot Replicator 2x “the 
Easy-Bake Oven” of 3-D printing. And the College has 
three of them.
Printers that crank out things instead of documents 
have been around for a while. But the MakerBot is 
the ﬁ rst that is so easily accessible, explains Tynes, a 
College technologist. 
The Replicator buzzes and whirrs as it works, like a 
paper printer. And its process is similar, too. Modeling 
software—often an open-source program called 
“Blender”—is used to create an object digitally. Then 
the Blender ﬁ le gets sent to the MakerBot, where it is 
translated into a physical thing. The Replicator’s raw 
material is plastic. It has two extruders, which shoot 
the plastic, heated enough to soften but not liquefy, into 
the main chamber. Directed by the software, the little 
stream of plastic goes back and forth, back and forth, 
squirting just so until the object gradually takes shape—
in this case, a model of a prosthetic hand, complete 
with ﬂ exible joints and little conduits for wiring.
—Ruth Walker
OBJECT OF OUR ATTENTION
MakerBot: 













This model of a prosthetic hand, missing ﬁ ngers and thumb 
but equipped wtih conduits for wiring, is an example of what 
the College’s 3-D printers (rear) can do.
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THE LETTERS OF ANNE WHITNEY, a 19th-century 
American sculptor and poet, are a treasure
trove of information about the globe-trotting
intelligentsia of her time. The nearly 4,000
letters in the Anne Whitney Correspondence
Collection in the Wellesley College Archives
include tidbits about literature, politics, promi-
nent artists of the day, popular tourist activities
in Europe, and the power of oysters to cure 
seasickness, to name just a few topics. 
Now, Professor of Art Jacqueline
Musacchio ’89—with help from 
Jenifer Bartle (manager of the 
College’s Digital Scholarship 
Initiatives) and Ian Graham 
(director of library collec-
tions)—has launched Dear 
Home: The Letters of Anne 
Whitney, a crowd-sourced
transcription site that will even-
tually make all of Whitney’s letters
available for the wider Wellesley com-
munity. When the transcription project is 
complete, it will be made public and searchable
on the web.
Musacchio ﬁ rst looked at the letters in 2006
because she was conducting research about a
friend of Whitney’s. She quickly became very 
taken with Whitney herself. A Massachusetts 
native, Whitney is known for her statues of 
Samuel Adams for the US Capitol building,
of Leif Erikson and Charles Sumner for public
sites in Boston, and of English reformer Harriet
Martineau, which presided over College Hall’s 
ﬁve-story Centre until it was destroyed in 
the 1914 ﬁre. (See “A Monumental Loss,” 
winter ’14.)
 In fall 2012, Musacchio offered a ﬁ rst-year
seminar called Art, Tourism, and Gender in
Late Nineteenth-Century Italy, which used
Whitney’s letters as original source material in
the coursework. And then in fall 2013, she 
taught an upper-level seminar on the same
topic, and these students began deciphering the 
spidery handwriting and transcribing the 
letters for the Dear Home project. 
“The investment of time in reading them
is so tremendous. And you never
know when there might be a ref-
erence to something that’s
going to be very valuable,” 
says Musacchio. “It might 
just be about the weather for 
three pages, but then sud-
denly it’s about Charles 
Dickens coming and giving a 
reading in Boston’s Athenaeum.”
But the surprises that come
while reading the letters and the sleuth-
ing that’s required to make sense of them is 
part of what makes the Dear Home project so 
rewarding, says Musacchio. She remembers 
one student reading about a play being staged 
in Paris, and after some quick online searching,
she found a playbill for that very performance.
Still, transcribing is a painstaking job, which 
is why Musacchio hopes that opening Dear
Home to alumnae and everyone on campus 
will make it go faster. “We want to enlist the
entire Wellesley community in this project. 
Everyone will bring different interests to it,” 
Musacchio says.
—Lisa Scanlon Mogolov ’99
IN APRIL, the College took a big step toward a
smaller footprint. A smaller carbon footprint, that 
is. President H. Kim Bottomly announced the 
establishment of a revolving green fund to help
support energy efﬁ ciency, renewable energy, 
and sustainable building projects on campus. 
Initial seed monies in the fund will ﬁ nance capital 
projects and then will be replenished by future 
energy savings. 
The College will begin this summer with 
simple projects, such as changing ﬂ uorescent 
lighting to LED lighting, which will provide sub-
stantial savings over time, and will also begin
calculating the savings to be reaped from projects 
such as replacing insulation and windows. A 
master list of larger projects to be funded by the 
Green Revolving Fund is also being developed. 
This year, the student group Fossil Free
Wellesley had called for the divestment of College
holdings in fossil-fuel companies. The Board of 
Trustees rejected divestment as “not a good
option” for the College. “The cost to Wellesley,”
President Bottomly said, “would be high and the
economic impact on fossil fuels companies 
inconsequential.” Instead, she laid out four steps
the College would take to increase sustainability
and address climate change, one of which was
the establishment of the Green Revolving Fund. 
(For more, see “Trustees Say No to Divestment,” 




A Digital Future 
for Old Letters
































Top: A portion of one of Anne Whitney’s letters; Center: Anne Whitney, ca. 1912
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SPORTS
COURTNEY PETERSON ’17 showed up ready to play. 
Take, for example, the ﬁ eld hockey team’s 
NCAA Tournament Second Round game against
Ursinus College last fall: Peterson, a ﬁ rst-year,
stormed her way to a goal and an assist in her 
tourney debut, helping secure the program record
for wins in a season and propelling the Blue into
the NCAA Elite Eight for only the second time in 
the hockey program’s history.
Peterson’s performance was par for the course:
Over her rookie season, she hung with the team’s 
leaders in points, goals, and assists. She also
made her mark on the Wellesley lacrosse team,
which showed steady improvement, falling just 
short of a NEWMAC conference tournament 
appearance.
“Courtney’s someone other coaches look out
for,” says head ﬁ eld hockey coach Julia King. “She
has a competitive streak that you can’t really teach. 
She wants to win, and you see that every game.”
Peterson allows that she’s racked up some 
notable statistics, but she’s quick to give credit to 
her teammates, and especially to her sister 
Meghan Peterson, a junior who also suits up for 
the ﬁeld hockey and lacrosse teams. 
“I love that there are sisters on the team,” says
head lacrosse coach Julia McPhee. “I’ll see the
two of them have these moments where they
exchange looks, or have quick words—I really 









tone for the rest of the team to become more
of a family.”
“We’re so close off the ﬁ eld, and that translates 
really nicely on the ﬁ eld,” says Meghan Peterson. 
“We read each other really well, and we push each 
other harder than most teammates would.”
It’s probably safe to say, though, that nobody
pushes Courtney Peterson harder than she pushes 
herself. “I was diagnosed with cystic ﬁbrosis when 
I was a couple of weeks old,” she explains. “A lot
of people can’t believe that I play sports—but 
sports help me stay healthy. It’s a challenge, but I 
don’t let cystic ﬁ brosis get in the way of my life.” 
“I don’t think anyone treats her any differ-
ently,” her sister says. “It just doesn’t limit her at
all. Playing two college sports is such a big
accomplishment for anyone, and it’s because of 
Courtney’s attitude that she’s able to get past all 
of these boundaries that she’s been warned about.
I think Courtney sees it as that she has to stay 
healthy, or else she’ll be letting the team down.”
“I chose Wellesley because I wanted to experi-
ence something different,” Peterson says. “I
wanted a different setting, and I wanted a school 
that was going to challenge me. I’ve found all that 
here. Attending Wellesley was the best decision 
I’ve ever made.”
—Rebecca A. Binder
CREW TAKES FOURTH AT 
NCAA CHAMPIONSHIPS
AS SENIORS WERE PROCESSING across the stage 
on Severance Green, the Wellesley crew was
seeing blue in Indiana, competing in their ﬁ fth con-
secutive NCAA Division III Rowing Championships.
They came home toting trophies: The varsity-8 
scored a third-place ﬁ nish and the team secured a 
fourth-place ﬁ nish overall, behind Trinity College, 
Bates, and Williams.
The second varsity boat opened the day with 
a commanding win in the petite ﬁ nal. The Blue led 
by open water midway through the race and con-
tinued on for more than a 25-second victory over
Washington College.
In a tightly contested varsity-8 grand ﬁ nal,
Wellesley stayed with the top four crews in the
race, and were a close second after 1,000 meters.
As the race continued, Trinity and Williams took 
over the lead, putting Bates third and Wellesley 
fourth. Over the ﬁ nal 250 meters, the Blue used a
strong sprint to overtake Bates and wrap up a
podium ﬁ nish.
The Collegiate Rowing Coaches Association 
named Becca Kimball ’14 to the Division III 
All-American Team. Seven other members of the
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THE COLLEGE’S MEDITERRANEAN 
Teaching Collection—hundreds 
of coins and small artifacts dating
from ancient times—is being digi-
tized by student photographers 
and catalogued for use by students 
next year. Associate Professor of 
Classical Studies Bryan Burns says
the online database will allow stu-
dents to study coins to prepare for
hands-on analysis and indepen-
dent research projects. In his
Athens and Rome course next 
year, for example, they will 
compare Athenian coins with the 
owl of Athena to those from other 
Greek city-states.
Silver Tetradrachm minted in
Damascus, 336–323 B.C.E.
ONLINE ANTIQUITIES
Nobody can mess 
with me today 
because I just 
ﬁ nished my last 
college class ever 




BY THE NUMBERS / LAKE WABAN
REPORTS FROM AROUND CAMPUS
Area, in acres Deepest point, in feet Approximate age, in years Degrees Fahrenheit at deepest
point, in summertime
OVERHEARD
Number of depth readings taken
by Wellesley GEOS 304
Sedimentology students to map
the lake
PAULINE AND HENRY DURANT didn’t want buildings
named after them, but they never said anything about 
birds. So when a pair of common ravens built a nest on
a Science Center ﬁ re escape, they quickly became Pauline
and Henry. And thanks to a webcam, birdwatchers 
around the world watched this spring as the two pro-
duced eggs, then a chick with a ravenous maw. Ravens 
usually nest in the remote wilds, 
so the webcam provided a rare
opportunity to watch these 
“highly social, creative” birds
24/7, according to Professor
Nick Rodenhouse. Junior suc-
cessfully flew the coop on








AS THE FIRST ANNIVERSARY of the Boston
Marathon bombings approached earlier this
year, Kat Goldsmith ’16 was one of 55 
highly trained student EMTs awarded the ﬁrst Collier 
Medal for their service to the MIT community. The medal 
was established in memory of MIT Police Ofﬁcer Sean 
Collier, who was killed on duty during the week of the 
bombings. Goldsmith volunteers 20 hours a week for the
student-run MIT Emergency Medical Services ambulance
and is the only Wellesley student in the group.
98 40 16 42.8000 12000
Ever More Ravens at Wellesley 
16 WINDOW ON WELLESLEY wellesley magazineSUMMER 2014
T
he next time you ﬁ nd yourself in search of adventure, consider 
a trip to Lake Baikal in Russia: a ﬂ ight to Frankfurt, followed 
by a transfer to Moscow, and then a red-eye east across the 
Siberian wilderness to Irkutsk, a cultural and historical 
outpost of around 590,000 people. From there, it’s just a
(relatively) quick bus ride and boat voyage to Irkutsk State University’s
biological ﬁ eld station, where Marianne Moore, professor of biological 
sciences, has focused almost 15 years of research.
Professor Moore calls Lake Baikal the holy land for aquatic ecologists.
It’s the oldest lake in the world (25 million years old), the deepest lake in
the world (over one mile deep), and it holds the greatest volume of fresh 
water in the world (a full 20 percent of the world’s liquid fresh water). As
a consequence of its superlative age, size, and depth, Lake Baikal also has 
the highest level of biodiversity in the world: More species of plants and
animals live in Lake Baikal than live in any other lake, and a large number
of those species are unique to the lake. 
Fifteen years ago, Moore collaborated with Professor of Russian 
Thomas Hodge to create the course entitled Lake Baikal: The Soul of 
Siberia, which sends Wellesley students to the lake every other year to study 
the scientiﬁ c and cultural values of the region. When she arrived at the lake 
with the ﬁ rst group of Wellesley students, Moore was met with an unex-
pected treasure trove of data that a family of Russian scientists had been 
quietly collecting over three generations. Since the 1940s, the scientists had 
taken samples of the lake, noting water transparency, the amount of chlo-
rophyll in the water, and identifying different species of plankton. 
“This data set was extraordinary,” Moore remembers. “It has no match 
in the West. We’re really indebted to those scientists. The ﬁrst time I heard 
about the data, I thought there had to be an error in translation, because
I couldn’t believe [such data] existed.” Moore analyzed the data, which 
led to a National Science Foundation grant that brought together a large 
group of scientists from the United States and Russia to study environmental 
changes in Lake Baikal over time.
“The lake is warming fast—three times faster than global annual air 
temperatures,” Moore says, noting that biological changes in the lake are
consistent with the warming. Warm-water species in the lake have tripled
in abundance, while the number of cold-water species—which are unique
to the lake—have either remained steady or declined. “One of our goals is 
to answer the question of how the cold-water species adapt to climate 
change, and whether they’ll be replaced by warm-water species that are in
the lake.”
Moore’s analysis of the data also led to a notable side project. During
their time at Lake Baikal, Moore and Ted Ozersky, a postdoctoral fellow 
at Wellesley, uncovered another scientist’s 40-year collection of skulls of 
nerpa, a seal that is unique to the lake. “The seal teeth form an archive 
of chemical conditions in the lake going back to the 1930s,” Ozersky says, 
‘One of our goals is to answer the question of how the cold-water species adapt to 
climate change, and whether they’ll be replaced by warm-water species that are in 
the lake.’ —Professor Marianne Moore
FOCUS ON FACULTY
explaining that since the teeth add another level of dentin every year, they’re 
almost like the rings of a tree. “Each layer is essentially a sponge for the
chemical conditions in the lake,” Ozersky continues. “We’re mainly looking
at concentrations of toxic heavy metals in the teeth, and how those con-
centrations change over time.”
“There are signs that the lake is responding, at least in part, to human
pressure,” Moore says. “We need to know more about the environmental 
health of this system to help protect it as both a scientiﬁc and economic
resource.”
—Rebecca A. Binder
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nurtured understanding in students by becoming
“more provocative” in the classroom—that is, 
helping them explore how instinct and feeling
inform decision-making.
“Some people think actors fake emotions they 
don’t truly feel,” he explains. “The opposite is
true. An actor is someone who puts naturally 
occurring emotion to the service of text and
performance.”
Arciniegas teaches in a studio format, where
scenes are performed during each class. “There
is a big difference between understanding some-
thing analytically and understanding it with your
whole body,” he says.
To elucidate his point, Arciniegas uses the 
analogy of digital modeling, explaining that 
when actors perform a piece, they are taking text
in its two-dimensional form—the written page—
and creating a four-dimensional virtual model
to be walked through and experienced in real 
time. Details not readily apparent from the blue-
print reveal themselves over the course of the 
experience.
Creative practice applies to more than just
acting, says Arciniegas, who was artistic director 
of the Publick Theatre, Inc., Boston’s oldest resi-
dent theater company, for a decade. That experi-
ence broadened his perception of “making art”
SENIOR LECTURER in theatre studies Diego 
Arciniegas likes to “provoke students” by telling 
them acting is not a creative art. “Of course, the
work involves extraordinary creativity,” he says,
“but acting is an interpretive art. It is more praxis
than poeisis.”
That perspective is almost as surprising as 
Arciniegas’s encapsulation of the most important 
lessons he learned while training in Britain, in
continental Europe, and at Williams College as a
young actor: “shame management” and “think-
ing, speaking, breathing, feeling, and sometimes 
walking at the same time.”
The funny thing is, those lessons must be
relearned constantly, he says.
Willingness to keep learning has contributed
to his success both on stage—he has received a 
prestigious Elliot Norton Award and two 
Independent Reviewers of New England awards
for outstanding actor—and at Wellesley, where 
he has taught in the Theatre Studies Department 




Professor in Environmental Science and professor 
of biological sciences, focuses on how climate 
change is affecting migratory songbirds. He has
been monitoring black-throated blue warblers
(Setophaga caerulescens) in New Hampshire’s 
White Mountains. “I love to be out-of-doors 
exploring nature,” Rodenhouse writes. But at
home, he loves to pursue his hobby of restoring 
classic speakers, which he often ﬁ nds on Craigslist.
How did you become an audiophile?
I have loved the sounds of music since I was a
child. I remember sitting under the piano as my
mother played because the sound made me smile.
I enjoyed the classical music my father played
Sunday afternoons, even though our home stereo 
was made from a Heathkit. Later, I marveled at
the range and power of the organ in European 
cathedrals, and the dance and balance of tones in 
chamber music played in small venues. I bought
my ﬁ rst stereo at an Army PX in Germany.
How do you know when you’ve found a real
gem to restore?
For me, a gem in the rough has a real walnut veneer,
and outstanding design, drivers, and crossover.
What does the restoration process involve? 
How long does it take?
From top to bottom, the wooden case must be
restored, surrounds on the drivers replaced, cross-
over parts upgraded, and the speaker’s perfor-
mance tested. Each set presents unique challenges. 
It usually takes months, because I only go to the 
shop when I start to fall asleep reading science. I
work in the shop for an hour or so a few nights a
week, but only when not facing other deadlines.
Is there any connection between your interest 
in speakers and your research on songbirds? 
I began buying better audio equipment when I 
noticed that I couldn’t hear the songs of birds like 
my student assistants. Early-onset hearing loss 
runs in my family, and I spent much of my youth 
damaging my ears. I’m enjoying good sound now
while I still can.
What music do you enjoy playing on your 
speakers?
The piano, clarinet, and vibes are my favorite 
instruments, so I listen to jazz and classical music 
primarily. But working out, I need something like 
“Neutron Dance” by the Pointer Sisters.
—Ruth Walker
from working in a rehearsal hall to managing 
a business whose purpose is to create art. It
also reinforced that there are many kinds of 
creativity.
Arciniegas hopes his students have a similar 
experience, discovering how relevant performance
work is to their own life learning. “Understanding 
creative discovery and its necessary precondi-
tions—emotional and otherwise—is as important 
for the laboratory scientist as it is for the artist,”
he says. “The artist might wade through murkier
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Shelflife
Reviews of books by Wellesley authors
After Vietnam, Searching for Grace
Set during the turbulent years of the Vietnam 
War, The Beauty of Ordinary Things, the newest 
novel by Harriet Scott Chessman ’72, explores
young Benny Finn’s return to everyday
American life after his wartime service. Haunted
by his comrades’ inability to readapt to civilian
life, and driven by a yearning for emotional 
stability in the wake of his own battle trauma, 
Benny navigates a messy tangle of desires and
doubts about the direction of his life. He ﬁ nds
himself alternately drawn to the beautiful Isabel
Howell, his younger brother’s girlfriend, and 
magnetized by the cloistered, quiet world of the 
rural Benedictine abbey to which she introduces 
him. Her friend, Sister Clare, is a novice there.
In traversing lingering memories of war, his 
Irish Catholic upbringing, and the tumultuous-
ness of early adulthood, Benny is driven 
forward by two contradictory desires: the pull 
of bodily longing and physical interconnection, 
and the call of spiritual grace and transcen-
dence. Sensing that the emotional “island” he 
lives on is “shrinking faster” with each passing
day, he strives to ﬁ nd meaningful connections—
to God, and to his fellow man—that will stave 
off his growing alienation and isolation.
In prose that evokes the way small moments 
matter, The Beauty of Ordinary Things illus-
trates the centrality of grace in a well-lived life
and illuminates the healing and self-discovery
that can be found through engagement with 
the quotidian. In looking for answers, Benny 
stumbles across the quiet wisdom of “ordinary
things” as he tends the gardens at the abbey, 
performing work that roots him in the present
and grounds his confusion and loneliness. In 
his encounters with Sister Clare, who is nego-
tiating her own spiritual journey and beginning 
to come to terms with the demands of the vows 
she will take, Benny ﬁ nds himself with the gift 
of a world of retreat and contemplation in
which to work through his sense of isolation.
In exploring issues of faith, ﬁ delity, and for-
giveness, the two of them, along with Isabel, 
who traverses an unexpected challenge of her
own, come to discover “[h]ow many forms
love can take, after all.”
Continued on page 80
Continued on page 80
HARRIET SCOTT CHESSMAN ’72
The Beauty of Ordinary Things
Atelier26
144 pages, $13.95
A Beeline to 
Better Investing
What’s the buzz? Katherine Collins ’90, C.E.O. 
and founder of Honeybee Capital, is changing
the landscape of investing with her new book,
The Nature of Investing. A seasoned invest-
ment professional, Collins was head of US 
equity research at Fidelity Management and 
Research Company in Boston, leading one of 
the largest buy-side research operations in the 
world. But she was looking for something 
more. After more than 20 years in the invest-
ment industry, she entered Harvard Divinity 
School, earning a master of theological studies. 
While there, she took time to reﬂect on her 
own investment experience and integrate her 
expertise into a new way of thinking about 
how to invest.
The ever-more-sophisticated tools, more 
complex models, and faster computations in 
today’s ﬁnancial markets disconnect investors
from what is really important in decision-
making, Collins argues. She uses lessons from
KATHERINE COLLINS ’90
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I was having trouble hearing her. 
With rolling blackouts in Lahore, 
Pakistan, and a faulty Skype line, we
wouldn’t get far that day. Through 
rough crackles, I heard Humaira say,
“Dearest, I can’t hear you! Same 
time tomorrow, insh’Allah.”
I met Humaira Awais Shahid, a 
Pakistani human-rights activist, 
journalist, and member of parlia-
ment, in 2010, when she was a 
fellow at the Radcliffe Institute for
Advanced Study in Cambridge, 
Mass. We were both 39: she, a hijab-
wearing devout Muslim, a widowed
mother of three; I, a nonpracticing 
Catholic for whom marriage and 
motherhood were yet to come. But
for all that we didn’t share, we con-
nected instantly.
Humaira told me about her faith, 
and argued that it is through Islam, 
not in spite of it, that positive
changes will come to Pakistan.
I wasn’t sure I shared her point of 
view, but I was intrigued. I agreed to
write a book proposal about her life
and work. Days after her memoir 
sold, Humaira returned to Lahore 
to resume advocating for the rights 
of women, girls, and the poor and 
to serve a second term in the Punjab 
Provincial Assembly. She planned to 
work on her book with another 
writer. I couldn’t wait to read it.
By 2011, my life had expanded by
the factor of one husband and one
baby boy when Humaira called out of 
the blue. Working with a young male 
ghostwriter in Pakistan had proved 
unfruitful. “I can only talk to you,”
she said, “I don’t know what it is, but 
you make me tell you things!”
I considered traveling to Pakistan 
to immerse myself in Humaira’s life. 
I envisioned poring over family pho-
tographs, inhaling the spores of 
history in her ancient city, making 
dinner for her kids. But with a new 
baby, it was out of the question. 
Skype interviews would have to do.
For 18 months, I lived two lives: 
my present, and Humaira’s past. From 
my desk in Massachusetts, I conjured
memories of places, faces, and 
moments that weren’t mine. I became 
a literary ventriloquist, synthesizing
Humaira’s voice. When she described
collecting hairs from her husband’s 
clothing following his sudden death at 
37, she didn’t have to tell me why she 
did it—but it was agonizing to write. 
“I am burdening you with sorrow!” 
Humaira said. On the contrary, I told
her, I felt privileged.
After reading our manuscript, 
Humaira’s father told her, “It sounds 
just like you.” It was the best review 
I could have hoped to receive.
It was the best life I never lived.
By Kelly Horan ’92 | Horan is an award-winning public-radio producer, freelance writer, and author,
with Humaira Awais Shahid, of Devotion and Deﬁ ance: My Journey in Love, Faith and Politics.
Humaira Awais Shahid 
with Kelly Horan ’92
Devotion and Deﬁance:




The Best Life 
I Never Lived
Freshink
? Marjorie Agosín, faculty—
I Lived on Butterﬂ y Hill, 




’73 )—Mending the Net: A Guide
to Healing Self & Family, Blue 
Jay Press
? Paul A. Cohen, 
faculty—History and Popular 
Memory: The Power of Story 
in Moments of Crisis, Columbia
University Press
? M.C. Dye (MARY C. DYE
’55 )—Assumptions Can 
Mislead: Failures in Health 
Care and Elsewhere,
Trafford Publishing
? MELANIE FORDE 
’70— Hillawilla: A Novel,
Mountain Lake Press
? SONDRA WIELAND HOWE
’60—Women Music Educators
in the United States: A History,
Scarecrow Press
? Kathleen T. Isaacs 
(KATHLEEN TAYLOR ISAACS
’62 )—Bugs, Bogs, Bats, and 
Books: Sharing Nature with 
Children through Reading,
Huron Street Press
? William A. Joseph, 
faculty—Politics in China: An
Introduction (Second Edition),
Oxford University Press
? Jung-Sook Camilla Lee
(JINNI LEE ’80 )—Fire & Ice:
My Wall Street Journey,
Outskirts Press
? Tayo Oredein (TYREE 
OREDEIN ’98 )—His Ph.D. 
Is in Hypocrisy: and Other 
Poems About My Crappy 
Ex-Boyfriend, Gynarchy
? CHLOE WIGSTON
SMITH ’98—Women, Work, 




’67—The BPI Blueprint: A 
Step-By-Step Guide to Make 




? ANGELA TARANGO 
’01—Choosing the Jesus Way: 
American Indian Pentecostals
and the Fight for the Indigenous
Principle, The University of 
North Carolina Press
? SUSAN WAGG ’60—The
Architecture of Andrew Thomas 
Taylor: Montreal’s Square Mile 
and Beyond, McGill-Queen’s
University Press
? NANCY A. WANDERER ’69
and Angela C. Arey—Off and 
Running: A Practical Guide to 
Legal Research, Analysis, and 
Writing, Aspen Publishers
? Jennifer L. Williams 
(JENNIFER BRAILEY 
WILLIAMS ’99 )—Locust and 
Marlin, Shearsman Books
? Mika Yoshitake (JIAJING 
LIU ’05 ), translator—Takashi 
Murakami: Flowers & Skulls, 
Gagosian Gallery Hong Kong
SEND US YOUR BOOKS
If you’ve published a book and
you’d like to have it listed in
“Fresh Ink” and considered for
review, please send two copies
to Catherine Grace, Wellesley
magazine, 106 Central St., 
Wellesley, MA 02481-8203.
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BACK TO THE 
JULIE MOIR MESSERVY ’73 DRAWS ON MEMORIES AND INNER 
LANDSCAPES TO CREATE OUTDOOR SPACES
By Catherine O’Neill Grace
Portrait by Kathleen Dooher
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In her travels, Julie Moir Messervy has visited countless 
gardens. Here are six that continue to enchant her. If 
you’re looking for inspiration for your own garden, she 
recommends visiting one of these.
Chanticleer, a Pleasure Garden
Wayne, Pa.
This 35-acre garden near 
Philadelphia, surrounding what was 
the Main Line home of a prominent 
pharmaceutical manufacturer, has 
been open to the public since 1993. 
In 2012, the Financial Times declared 
Chanticleer in the same league as 




Founded in 1831 by the 
Massachusetts Horticultural Society 
as a “rural cemetery,” Mount Auburn 
today is a National Historic Landmark 
and impressive botanical garden, 
as well as a ﬁ nal resting place. Mount 
Auburn’s conifer collection alone 
contains more than 1,500 plants.
GREEN 
INSPIRATION
T hunk! Julie Moir Messervy ’73, out for a walk in thespringtime woods in southern Vermont, pitches a fallen branch into the underbrush beside the trail. And another one—thunk!
“I can’t help myself,” laughs Messervy, whose vocation is shaping
landscapes into places of beauty and inspiration, whether it’s a tiny 
Cambridge, Mass., backyard, a lakeside public park in Toronto, or a 
pine-needled path in the woods.
The landscape designer and author’s most recent book, Landscaping 
Ideas That Work, was published in January by Taunton Press. It joins
seven others she has written in the last two decades, including
Contemplative Gardens, The Inward Garden, and Home Outside.
Driving through the rolling meadows and wooded hills around
Saxtons River, Vt., Messervy points out vistas and assesses landscaping. 
The bare ground around a handsome, newly built barn on a prosperous-
looking hobby farm “needs us,” she says. 
“Us” is Julie Moir Messervy Design Studio (JMMDS), the landscape
architecture and design ﬁ rm of which Messervy is principal. After prac-
ticing for 20 years in Boston, Messervy has lived and worked for nearly 
9½ years in Saxtons River (pop. 558). The ﬁ rm may be located in a
small-town former tinsmith’s shop with wide-board pumpkin pine ﬂoors 
and steep, creaky stairs, but its work is international in scope. “Four 
people work here with me,” says Messervy. “It’s a great little team.”
JMMDS has designed landscapes for private residential clients all 
over New England, in the Southwest, in British Columbia, in the
Caribbean, and elsewhere. Its public projects include parks and arbo-
retums, museums, cemeteries, academic and corporate campuses, and
children’s gardens. Numbered among its clients are the City of Greenville,
S.C.; the Arnold Arboretum of Harvard University; the Massachusetts
Horticulture Society; and the Lewis Ginter Botanical Garden near
Richmond, Va.
When Messervy begins a project, she makes an effort to connect 
with her client’s “inward garden,” that joyful, emotional landscape
that begins in childhood and adds accretions of other beloved places
through time. It’s those earliest places in the natural world that really
matter, Messervy believes, becoming the foundation for a garden of 
the mind that she helps re-create—or at least refer to—in a client’s 
present, outdoor space. 
She also turns to memories of her own childhood landscapes, her
daydreaming places, for inspiration. “I grew up in Illinois, outside 
Chicago, in a house that was surrounded by undeveloped land,” says 
Messervy, who’s one of seven children. “At that time, there was a lot 
of that. We were just at the edge of a forest, with pine trees that I’d
play under. There was a big one, with all these fallen pine needles 
under it. We’d make little forts there. We had a pond next door that 
was owned by other people, but we’d skate there all the time. And it 
had little streams running into it—the streams were really important 
to me. We had an old apple orchard on our road, with really old apple
trees, the gnarlies. And we’d make our forts up there, too.”
An estate, since subdivided, was also in the neighborhood, and 
Messervy and her siblings spent hours playing in its grounds. “I 
remember being aware of the beauty of the plants around that old
estate. There was an older woman who lived in a little apartment in 
one of the outbuildings, named Miss McAdams,” she recalls. “We 
called her ‘Scadams.’ And [she] was a landscape architect, a designer. 
She loved plants, and she loved design. And I think, without my real-
izing it, she was an inﬂuence.”
Portland Japanese Garden
Portland, Ore.
Considered one of the most 
authentic Japanese gardens outside 
Japan, this ﬁ ve-and-a-half acre 
haven encompasses ﬁ ve distinct 
sections. Visitors move through a 
tea garden, a strolling pond garden, 
a ﬂ at garden, a natural garden, 
and a sand and stone garden. 
Saiho-ji Temple
Kyoto, Japan
More than 120 types of moss 
carpet the grounds of this ancient 
retreat, which was restored and 
converted into a Zen temple in 1339. 
Popularly known as Kokedera, 
or Moss Temple, the garden is a 
UNESCO World Heritage Site.
Sissinghurst
Sissinghurst, Kent, England
Poet and novelist Vita Sackville-West 
and her husband, diplomat and 
author Harold Nicolson, began 
transforming the gardens at 
Sissinghurst Castle in the 1930s. 
Now lovingly maintained by the 
National Trust, the site includes a 
series of colorful outside rooms that 
he laid out and she planted. 
Winterthur
Wilmington, Del.
Winterthur’s 1,000 acres invite 
visitors to explore rolling hills, 
meadows, and forests. For the 
garden, Henry Francis du Pont 
(1880–1969) selected plants from 
around the world and planned 
a timed succession of bloom 
that begins in late January and 
continues into November.
—C.O’N.G.
For a pond-side property near Boston, home to a museum director and his family, JMMDS created a woodland garden around a contemporary house
with a two-story screened porch—a landscape that blurs the line between traditional and modern, natural and built spaces.
BILL SUMNER
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Messervy followed her mother, artist Alice Butz Moir ’48, to 
Wellesley, and studied art history. “Wellesley was so beautiful,” she 
says. “Of course the spoon-holders were great, and the Italian Garden. 
I used to row crew, so getting up at 5 A.M. and being on that lake with 
the mists of the changing seasons and the colors of the changing leaves,
and seeing the perfectly manicured space against the roughness of a
New England fall was so beautiful. That was my favorite part of 
Wellesley, rowing crew on the lake.”
She began taking classes at MIT during her undergraduate years, 
and later earned a master’s in city planning and architecture there. 
“I wanted to do something out in the world that involved making
things,” she says. An MIT course on East Asian architecture and design 
led her to the kinds of landscapes that continue to inform her work.
“I opened up a book on Japanese gardens, and I fell madly in love,” 
she says. “It was because of the daydreaming places; it reminded me
of my childhood places—the pine tree, the pine needles, the moss. I 
said, I know how to do this.”
A Henry Luce Foundation fellowship allowed Messervy to study in 
Kyoto, Japan, with garden master Kinsaku Nakane. He sent her off to 
look at gardens for months before she was allowed to prune a single 
‘Wellesley was so beautiful. I used to row crew, so getting up at 5 A.M. and being on that lake with 
the mists of the changing seasons and the colors of the changing leaves, and seeing the perfectly 
manicured space against the roughness of a New England fall was so beautiful.’
—julie moir messervy ’73
ABOVE The Toronto Music Garden, a meditation in landscape on Bach’s
Suite No. 1 in G Major, for unaccompanied cello, was designed by Messervy
in collaboration with world-renowned cellist Yo Yo Ma.
RIGHT Flowering plants at Shore Country Day School in Beverly, Mass. 
JMMDS did a contemplative “inspiration garden” on the busy campus.
VIRGINIA WEILER
• Observe site conditions to get 
to know the amount of sun and 
shade your property gets through-
out the year, which will affect 
where you decide to place a patio, 
locate a tree, or plant a sunny 
cutting garden.
• Take soil samples to learn about 
your soil’s composition—the health 
of your garden plants depends on 
it. Take samples to your local agri-
cultural extension service for analy-
sis and advice.
• Get to know your garden center. 
Visit your local nursery or garden 
center four or ﬁ ve times a year to 
see what’s in bloom at different 
seasons. “Find out what you love,” 
Messervy says. And don’t be afraid 
to try growing it. Too often, people 
are afraid to kill a plant or put one 
in the wrong place—but plants 
are the most malleable part of 
the landscape.
• Observe what works when, and 
where. New gardeners can learn 
a lot by keeping records of bloom 
times on their own property or 
visiting other gardens and taking 
notes on successful planting com-
binations. Join a garden club, or 
hire a gardening coach, Messervy 
suggests, to learn from a master.
• Create native plant zones. “Non-
native plants are not good for birds, 
insects, or wildlife,” says Messervy. 
“Native insects only eat native 
plants, and native birds eat native 
insects. So the food chain needs 
native plants—and it needs big 
swaths of them.” She recommends 
the work of Douglas Tallamy, author 
of Bringing Nature Home, as a 
resource for figuring out what 
natives to plant in your area.
JMMDS also offers assistance to 
do-it-yourselfers with the “Home 
Outside Palette,” a landscape 
design app for the iPhone, iPad, 
Android, and desktop computer. 
It’s downloadable from the iTunes 
store. The app invites you to enter 
the dimensions of your space and 
design your own garden. The 
updated version, released this 
spring, has a measuring tool and 
a drawing tool and allows you to 
put Google maps behind your 
plan, so you can try out garden 
configurations on top of your 
actual landscape.
—C.O’N.G.
HOW DOES YOUR GARDEN GROW?
At her lectures about how to approach designing your own garden, Julie Moir Messervy often 
shows an aerial photo of a newly built American neighborhood. There are tidy white houses, 
squared-off lawns, neat streets, empty driveways—and not a tree, bush, rock, or ﬂ ower in 
sight. “Isn’t it a sad state of affairs that the only landscaping, the only sign of life, we see [in 
this photo] is a Weber grill?” she says. “We can do better.”
Speaking at a master gardener’s symposium in Rhode Island, Messervy said that people 
fear going outside—“It’s so big!”—yet they can create landscapes they love in their 
own backyards.
First, think about your family and how you will live in a space—your style, your temperament, 
and your needs for the property. Do you want a play space for small children? A patio or lawn 
for entertaining? A contemplative place for meditation? A vegetable garden? A badminton 
court? Make a wish list of the projects you’ll need to undertake to create the environment 
you dream about.
Of course, you’ll also need to understand the basic, practical aspects of your personal piece 
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branch. “Eventually, in the early spring, he put me in the gardens. My 
[Japanese] was better by that time, and I started digging and pruning.
But I wasn’t a horticulturist. … It was about space, always about making 
space.” (Messervy would work with her mentor again when they 
installed the Boston Museum of Fine Arts’ Japanese-style Tenshin-en, 
the Garden of the Heart of Heaven, which is currently undergoing
restoration and is slated to reopen in 2015.)
Back in the United States, Messervy ﬁnished MIT and went to work 
for an urban design ﬁ rm—which soon closed. “At that very minute—
what serendipity—somebody called wanting a Japanese-style garden 
in Rockport, Mass.,” she recalls. “That was the ﬁ rst garden—and the 
rest is history.”
Part of that history was an exciting collaboration with cellist Yo-Yo
Ma in 2000. The result is the Toronto Music Garden, a three-acre
public park on the water in downtown Toronto. Its inspiration was 
the Suite No. 1 in G Major for unaccompanied cello by Johann Sebastian 
Bach. Curving paths guide visitors through six garden “movements” 
that ﬂ ow from the different moods, feelings, and forms evoked by the 
piece. “I listened to the music to see people moving through the space,” 
Messervy recalls.
These days, getting people to move through space in their own yards 
is a big part of the landscape designer’s mission. What’s keeping us 
indoors? First, there is the fear: People ﬁ nd the idea of designing a 
landscape or a garden intimidating, Messervy says. Then, there are the 
screens—and not the kind that enclose porches.
“There are so many screens in our lives, and they’re so fascinating,” 
she says, pointing to her iPad. “It’s so seductive, and it’s more powerful 
than anything we’ve created before. What’s more fascinating than being
ABOVE A “hand rill,” a water feature that begins 
as a stair rail, twists through a small garden in
Cambridge, Mass., carrying the sound of moving 
water past a green-roofed meditation hut.
ABOVE RIGHT Elegant illuminated date palm trees
ﬂ ank the waterfall-like entry stairs that descend 
to the drive court of a home on an island in 
the Caribbean.
FACING PAGE At a traditional New Hampshire
home, JMMDS designed a drive court, entry stairs,
and a stone terrace enclosing beds of herbs to
complement a new addition to the old house.
PHOTOS BY SUSAN TEARE
able to go into Google and ﬁ nd out anything you want to know? And 
then we spend all day here. People forget that to be outside, and to put 
your hands in the dirt, or to move things around, is equally fascinating, 
because you’re doing it yourself and you’re feeling good, and your 
body’s moving, your brain is working.”
So Messervy wants people to get back out in the dirt, which is one 
reason she wrote Landscaping Ideas That Work. She hopes the book
demystiﬁ es the design process and helps people make the outdoor
portion of their property as important—and functional—as the indoors
is. “That’s the way life ought to be—living as much outside as inside,” 
she says. (See the sidebar, “How Does Your Garden Grow?” for some 
ideas for your own garden.) 
She also advocates sustainable gardens that support the natural 
environment rather than adding to its burdens. “All of our clients, 
everyone, no matter how wealthy or not wealthy they are, really do
want to live lightly,” she says. 
She advocates a “new homesteading” that involves planting vege-
table gardens, installing solar panels and “green” roofs, and putting
in drying yards and rainwater collection systems—and may well be the 
subject of her next book.
Messervy’s own piece of Vermont landscape is some 200 acres at
the top of a steep dirt road, overlooking a meadow, old stone walls,
and a slowly expanding beaver pond.
“I’ve never, ever ﬁ nished a garden of my own,” she laughs. “I’ve 
moved. I’ve had kids. Here, I have beautiful perennials, and I have a 
great swimming pond, and a forest that’s just being logged. It’s still in 
a state of becoming.”
Catherine O’Neill Grace is an associate editor of Wellesley magazine.
‘I opened up a book on Japanese gardens, and I fell madly in love. 
It was because of the daydreaming places; it reminded me of my childhood places—
the pine tree, the pine needles, the moss. I said, I know how to do this.’
—julie moir messervy ’73
RANDY O’ROURKE
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America is shifting. And with it, so are the complexities 
behind the decision to change or keep a name.
The data on women keeping their birth names in the
US show a steady surge starting in the 1970s, peaking in
the 1990s with 23 percent of married women keeping 
their names, according to a 35-year study published in 
the Journal of Social Behavior and Personality in 2009.
The authors of “The Bride Is Keeping Her Name” ana-
lyzed 2,400 wedding announcements printed in the New 
York Times between 1971 and 2005. By the early 2000s,
they found, the number of women keeping their own
names had dropped to 18 percent. 
Before the 1970s, most women assumed new names on
their wedding days. When Maureen Kuwano Hinkle ’53
graduated from Wellesley and married a few years later,
she took her husband’s name because “the expectation 
was that you changed your name.” 
But when she divorced a few decades later, she 
reverted to using her maiden name in addition to her 
married name. “I did not want to change my [married] 
name because my kids were named Hinkle,” she explains. 
Also, she had published under that name. But she viewed 
her birth name as part of her ethnic identity (Japanese), 
so she started also using it—Kuwano—on her passport, 
Social Security card, and driver’s license. 
hen Lisa Shaw Brucken ’89 was 32, she 
and her partner decided to marry, even 
though same-sex marriage wasn’t legal at 
the time. “We wanted to be a family and 
have the same last name,” Brucken says. “We went back
and forth on whose name to take—we both wanted the
other’s last name.”
Instead, they decided to create a whole other last name. 
They came across the name Moriath, which Brucken says 
evokes a Celtic princess who’s a teacher and a healer. She 
and her partner legally changed their names and gave 
their daughter the new name.
When they later split and Brucken decided to remarry—
this time to a man—she again weighed her name-changing
options. “My husband is more of a feminist than I am. 
He had no expectations,” she says. “He was actually sur-
prised when I said, I think I want to change my name. I 
just like having the same last name as my partner—it’s 
easier. But I struggled very hard with not having the same
last name as my daughter, so I kept Moriath as my middle 
name.”
Brucken’s decision represents the changing face of 
women’s name decisions in the 21st century. With the 
increasing prevalence of same-sex marriages, interfaith 
unions, and second- and third-time brides, marriage in 
W
WHAT’S IN A    
SURNAME?
AN ALUMNA CREATES A SURVEY TO  UNDERSTAND 
THE DECISIONS OF WELLESLEY WOMEN TO KEEP OR CHANGE 
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osanna Hertz, Class of 1919 50th 
Reunion Professor of Women’s and
Gender Studies and professor of sociol-
ogy, says that in the 1970s and ’80s, she 
saw women increasingly viewing marriage as an unequal 
institution where women’s identities were subsumed in
their husbands’. Women decided to keep their names as 
one reaction—speciﬁ cally, well-educated women who
had advanced degrees and were established profession-
ally under their birth name. Hertz herself was one such
example: “When I got married, I was published and
known under my name in academic circles. I just wasn’t 
going to take my husband’s name, and he didn’t care
either. So, I didn’t.”
She says that in the early years of her marriage, it 
used to annoy her that relatives and others would 
address invitations to her and her husband as “Mr. and 
Mrs. X.” “There was a sense of them ignoring my
choice, which I found annoying, and assuming a kind 
of tradition that I didn’t want assumed,” she says. “And 
now, [invitations being addressed incorrectly] don’t 
bother me in the same way.”
A 2011 study out of Wayne State University in 
Michigan found that a bride’s age and level of education
are strong predictors of whether she will keep her own
name. Women who wed when they are 35 to 39 years 
old are 6.4 times more likely to keep their names than 
women who marry between the ages of 20  and 24, 
Ernest Abel and Michael Kruger wrote in “Taking Thy
Husband’s Name: The Role of Religious Afﬁliation,”
published in Names: A Journal of Onomastics.
ou may wonder why I’ve spent a lot of 
time lately reading the data on name-
changing trends among brides. I come 
to the issue honestly—I’m getting 
married in a few months, and I still don’t know what 
I’m going to do with my last name. 
I’m 32 and have focused so much of my post-
Wellesley time on my career. I’ve gotten jobs, been pub-
lished, and introduced myself time and again as “Teal
Pennebaker.” Then again, I’ve also not gotten jobs, been 
rejected by editorial boards, and been forgotten moments
after introducing myself as “Teal Pennebaker.”
But it’s a name I know. It’s a name that is mine. I even 
own tealpennebaker.com.
Back in Texas, where I’m from, my mom grappled
with this issue when she married my dad in 1972. She 
was a feminist, but she didn’t feel terribly close to her
family. So she changed her name, and didn’t seem to 
regret it much, and—let’s be honest—Pennebaker is a 
pretty great last name.
Increasingly, I’ve come to believe that it’s nice to have 
one family/one name under one roof. I want kids of my
own, and I’d like to share a name with them. But at what 
cost? Do I change my name? Does my husband change 
his name, as someone who’s come into his own by the 
same name for 33 years? Do we hyphenate and create 
an 18-letter monstrosity of a name for everyone involved?
I was convinced there is no good answer, but I also 
knew I wasn’t facing this decision alone. I’d watched as
several of my Wellesley friends struggled with the same
issue, and thought it would be interesting to see what 
the wider alumnae community thought about it.
created an online survey to better
understand the landscape of how 
Wellesley women have handled—or will
handle—the name game as they face 
marriage, civil unions, children, divorce, and remarriage. 
I wanted to glimpse the trends among decades of gradu-
ates, ﬁnd out how alumnae reached their decisions about 
keeping or changing their names, what they did with 
their kids’ names, whether their mothers had changed 
or kept their names, and—most importantly for me, in 
a selﬁ sh way—whether they were happy with their own
name decisions.
Close to 1,000 alumnae responded to the survey in 
the fall of 2013. While many more alumnae from the
post-1990 class years completed it, there was enough 
representation from the 1970s and 1980s to get a clear 
sense of what Wellesley women have chosen. (Only 23 
alumnae from the 1950s and ’60s participated.) About 
half of alums responding have kept or will keep their 
birth names and, when accounting for those who 
hyphenated or created a new version of their name (for 
example, combining it with their spouse’s to create a
whole new name—i.e., my ﬁ ancé’s name, Blodgett, and 
DO I CHANGE MY NAME? DOES MY HUSBAND? DO WE 
HYPHENATE AND CREATE AN 18-LETTER MONSTROSITY OF A 




“Initially, I was opposed to 
changing my name, but when I 
married a man from a different 
race, it became important to me 
to have a family name together. 
Our children have our family name, 
too. We are a conspicuous family, 
but I feel that our name shows our 
solidarity. I doubt I’d have these 
same thoughts if I’d married 
someone who shared my 
background.”
 CLASS OF ’97, MARRIED AT AGE 28
*
“My Wellesley mom was widowed 
when I was 8 and remarried when I 
was 11. In the 1950s, I did not like 
having a different name from my 
mother and my stepfather, who 
adored my brother and me. We 
also adored him. I have had a very 
successful career and marriage. 
I am proud to have my husband’s 
name. If I had to do it all over, I 
would have used my maiden name 
as my middle name instead of 
just an initial.”
 CLASS OF ’61, MARRIED AT AGE 29
*
“This is my second marriage. For 
my ﬁ rst marriage, in 1959, I took 
my husband’s last name. My 
current, second, husband had 
been married twice before, and 
both of his ex-wives still used his 
last name. I was darned if I was 
going to be the third Mrs. X!!”
 CLASS OF ’58, MARRIED AT AGE 45
*
“It is easiest in many ways to 
change a name, but I do regret 
that my maiden name has 
disappeared from my life. 
Somehow with the death of my 
parents and the physical and 
emotional distance of siblings, 
I feel very removed from my 
past, which is represented by 
my maiden name.”
 CLASS OF ’71, MARRIED AT AGE 22
THE ALUMNAE SURVEY INVITED ANONYMOUS, OPEN-ENDED RESPONSES ABOUT 
WHY WOMEN HAD—OR HAD NOT—CHANGED THEIR NAMES WHEN THEY MARRIED. 
HERE’S A SAMPLING OF THEIR THOUGHTS ACROSS THE DECADES.
“I was born with this name, 
graduated from medical school 
with this name, and will die with 
this name. My ﬁ rst husband did 
not expect me to change my 
name. My second husband was 
surprised that I did not plan to 
change my name, and I countered 
that I would be happy to change 
my name if he planned to do the 
same. He declined.”
 CLASS OF ’77, MARRIED AT AGES 27 AND 40
*
“I debated changing it but did for 
purely ‘practical’ reasons. (It’s one 
of those things that you kind of 
underestimate when you’re 22. 
Seemed like a reasonable decision 
at the time!) But I felt like an 
imposter having someone else’s 
last name for the 15 years I was 
married. When I got divorced, I 
made sure it was in the decree 
that my name legally be changed 
back to my unmarried name, even 
though my name would then be 
different than my kids. I don’t think 
women should underestimate the 
metaphorical signiﬁ cance of giving 
up their name. I would never do it 
again, and I would urge women I 
know getting married these days 
to keep their own name or at least 
to think about it carefully.”
 CLASS OF ’82, MARRIED AT AGE 22
*
 “I’m Asian, he is not. I felt it 
was very important to keep my 
race upfront and visible in all 
of my dealings, especially in the 
corporate world. I wanted an Asian 
name on the company org chart; 
I wanted an Asian name winning 
prizes, etc., to bring diversity. Sure, 
I could have enjoyed some of the 
white privilege of having an Anglo 
name in this faceless, electronic 
correspondence world, but it just 
isn’t me.”
 CLASS OF ’01, MARRIED AT AGE 33 
“Once I decided to take my 
husband’s name (and use both 
parents’ names as middle initials), 
which took a bit of thinking, I’ve 
never looked back. I think of 
myself as my ﬁ rst name, my initials 
as a tribute to my parents, and my 
married last name as my shared 
life with my husband.”
 CLASS OF ’62, MARRIED AT AGE 58
*
 “I wanted the same last name as 
my children. Hyphenating seems 
like a hassle. Professionally and 
personally, I think it would have 
been a big ask for my husband to 
take the unusual step of changing 
his last name, so we went with the 
easiest option—I changed mine.”
 CLASS OF ’98, MARRIED AT AGE 27
 “I use my husband’s last name in 
the neighborhood, and with 
activities my children are involved 
in, and there is no problem that 
it’s not legally my last name. I feel 
like I can use whatever name is 
easiest or most convenient.”
 CLASS OF ’94, MARRIED AT AGE 24
*
“We meshed our two names—
taking a part of his and a part of 
mine to create something wholly 
ours. [It is] deﬁ nitely a source 
of pride. It is great to share with 
our students (we’ve both been 
teachers) to help them think 
beyond traditional boundaries. 
It has been wonderful for our 
children—they love the sense of 
our name being uniquely ours.”
 CLASS OF ’92, MARRIED AT AGE 27
The Complications of ‘Married Names’
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Pennebaker, becoming Blodgebaker), that number jumps 
to 58 percent. That leaves 32 percent of surveyed alums
who will change or have changed their name upon mar-
rying (6 percent are undecided, 3 percent didn’t answer 
the question).
Here’s the breakdown of alums who are married or in 
a civil-union partnership and have kept some version of 
their last name (or their spouses have taken their name):
’70s  = 58 percent         ’80s  = 56 percent
’90s  = 60 percent         ’00s  = 62 percent
the narrative responses alumnae pro-
vided about their reasoning on whether
to change their names or not. The two 
most important reasons alums provided for their name 
decisions were their sense of identity and connectedness 
to their families. Survey respondents in same-sex couples
were more likely to have their wives take their names or 
hyphenate. As one ’77 alumna put it—“Since I changed
my name so it matches my spouse’s … I feel pride in our
union every time I sign my name! It has really made a
positive difference to me, and I’m so glad I realized I 
wanted to do it.”
Among respondents, 107 out of 959 (about 11 
percent) had mothers who did not change their last 
name. Of those 107 alums, 73 also decided to keep their 
birth names. Daughters may be likely to follow a new
family pattern.
One such alumna, from the class of 2004, wrote, “My 
mom kept her name, so for me, it was the default option. 
Before getting married, I considered the name-change
question brieﬂ y, but my name just felt more ‘me’ and I
wanted to keep it. I think the fact that my husband is
Japanese (I’m American) and we generally live in Japan 
had something to do with my strong feelings on the 
matter. Keeping my name was part of holding on to my
American identity, as well.”
Not surprisingly, many alumnae who kept their 
names pointed to their professional lives as a big con-
sideration in the decision. These women have published 
under their birth names, are known in their ﬁ elds by 
those names, and don’t want to have to attempt to 
rebrand themselves.
I was surprised that another one of the more frequent 
decision points for alums was pure logistics. Many 
alumnae noted the logistical nightmare of getting a new
Social Security card, driver’s license, and changing credit
cards and email addresses. On the ﬂ ip side, alumnae
noted—with great frequency—the hassle of having a 
family with a different last name. 
Somewhere in the middle of this logistics question is 
Laura Becker-Lewke ’77, who decided to hyphenate her
name after a double date. The other couple—engaged to
be married a few weeks after college graduation—were
in a heated argument about whether the wife should take 
her husband’s name. “I turned to (my now husband)
Reynold [Lewke] and said, ‘How would you feel if you 
woke up and were Reynold Becker?’” Laura Becker-
Lewke says. “He said, That’s ridiculous—that’s not the
name I grew up with, not my family name, not the name
I have my MIT degrees in. And I turned to him and said, 
‘Thank you, sweetheart. You just made my point.’ At 
that point I decided to hyphenate.” 
Becker-Lewke’s hyphenated approach was shared by
5 percent of alumnae graduating in the 1970s. That
ﬁ gure stayed constant for subsequent decades, peaking 
among alums from the 2000s at 7 percent. Meanwhile, 
about 10 percent of alumnae responding to the survey
have hyphenated their children’s last name.
The issue of children’s last names proved complicating
for many alumnae. A large portion of respondents wrote
of wanting to have one name for one family, and not 
wanting to be the odd woman out in a family named X.
Many women wrote of keeping their birth names profes-
sionally but using their married names for school forms
and neighborhood activities.
THE ISSUE OF CHILDREN’S LAST NAMES PROVED COMPLICATING FOR 
MANY ALUMNAE. A LARGE PORTION OF RESPONDENTS WROTE OF 
WANTING TO HAVE ONE NAME FOR ONE FAMILY, AND NOT WANTING 
TO BE THE ODD WOMAN OUT IN A FAMILY NAMED X.
A
One alumna from the class of ’01 wrote about strug-
gling with this issue, having decided not to change her 
name. But, on a recent plane trip, after being separated 
from her husband because they didn’t share a last name,
the couple considered hyphenating their names so they 
would have the same names as their children. “Oh, the
struggles never end!” she wrote. “And what about when 
our children marry? Will they triple-hyphenate?”
I was the most interested in whether Wellesley women 
felt at peace with their choice to change or keep their
name. The majority of respondents were satisﬁed with 
their decisions. In a handful of instances—often women 
who had gone through divorces—alumnae said they 
wished they had never changed their names. 
In reviewing the nearly 1,000 responses, I realized that 
my own feelings on changing my name actually had
become more complicated. I suddenly had a new line
of considerations—kids, the frequency of divorce and 
remarriage, the role of traditional expectations, the pos-
sibility of indignant family members (on either side of 
the issue!).  
My big take-away from the Wellesley name-change 
game is there isn’t an easy solution. And that, not surpris-
ingly, Wellesley women are complex and vocal in their 
decisions. Knowing, though, that women on any possible
side of this issue generally felt good about their choices 
gave me some peace of mind.
At this point, I might just buy a url with my ﬁancé’s
last name as well. To keep my options open.
Teal Pennebaker ’04 works in corporate communications 
in Seattle. After writing this article, she got married on 
April 26 and decided, drumroll please, to keep her name. 





PROFESSOR DAN CHIASSON, A RISING STAR IN THE WORLD OF POETRY, 
HAS FORGED A PATH THAT ALLOWS HIM TO TEACH AND
WRITE—PURSUING BOTH CREATIVE AND CRITICAL ENTERPRISES
BY ELIZABETH LUND
PHOTOGRAPHS BY JARED LEEDS
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either Dan Chiasson nor 
his English 120 students
realized how telling 
their discussion would 
be on the morning of April 14. Chiasson, an
award-winning poet and critic, looked decep-
tively casual—as he always does—when he 
entered room 126 in Founders Hall. The 
boyish-faced professor wore salmon-colored 
pants, a blue-and-white check shirt, and blue
New Balance sneakers. His hair was slightly
disheveled. 
“I have your papers,” he told the 15 stu-
dents sitting in a semi-circle. “Maybe it’s the 
miracle of insomnia, but these were really 
good, the best I’ve seen yet. I’ll give them back 
after class.”
Several women sighed audibly as Chiasson 
pulled a handout from his bag and moved 
around a room that had played a signiﬁcant 
role in his own development as a writer 17
years before. “Today we transition from 
the narrative omniscience of Jane Austen’s 
Persuasion to the ﬁ rst-person lyric poetry of 
Elizabeth Bishop,” he began. “Bishop provides
a different way of knowing the world.
Autobiography is coded in these pages.”
Chiasson could have added, “The same is 
true in my work.” 
Instead, he paused while a tardy student 
took her seat. “You just missed some of the 
most brilliant commentary ever made,” he told
her, “including directions to buried treasure
on campus.”
Chiasson waited for chuckles to subside
before he described Bishop’s background: Her 
father died when she was young. Her mother 
was institutionalized in a mental hospital. She
loved her maternal grandparents in her native 
Nova Scotia but was sent to live with her pater-
nal grandparents in Worcester, Mass. 
Chiasson deftly guided the group through 
“Lesson VI” and “Lesson X” on the handout, 
from Bishop’s last book, Geography III. Then
he shared the kind of incisive comments that 
have distinguished him as a rising star on the 
Wellesley campus and one of the nation’s most 
respected poetry critics. “These poems blur the 
line between fact and ﬁ ction,” he said. “In 
some sense they show that poetry can be a 
map—but that map is never ﬁxed. We see
things through our ﬁ lters and experiences.”
As if to illustrate that point, a loud male
voice began singing outside the classroom’s
window. “Who is that?” Chiasson asked. “The 
angels? It’s beautiful.”
Chiasson ended the 90-minute session with 
more observations about maps and how they
apply to any reader or writer. “We have to 
ﬁ gure out the conventions of our own lives and
where we are in relation to others. There is no 
absolute center,” he concluded.
Chiasson’s journey to poetry—and the life he
has now—followed a circuitous route that led 
him through three states and to Wellesley
College twice. 
When his path began, in Burlington, Vt., in 
1971, his circumstances looked vaguely like 
Bishop’s. “I never knew my father,” he
explains. “He was out of my life by the time I
was 11 months old. I was raised by my mother 
in my grandparents’ house.” 
As with Bishop, that early loss would one
day color his poetry. Yet as a child, Chiasson
didn’t feel his father’s absence acutely. “I had 
a happy childhood,” he recalls. “I loved basket-
ball and was very skilled from ﬁ fth to eighth 
grade. Then I was dwarfed by friends and cut
from the team in ninth grade.”
Books were not an important part of 
Chiasson’s life back then. “I was not especially 
literary as a kid. I didn’t like to read, unless it
was about UFOs,” he says with a laugh. “In
Vermont, you were always waiting for some-
thing to happen. We loved our police scanner.”
Chiasson’s mother sent him to Rice
Memorial High School, a coed Catholic school. 
There, the seeds of poetry were planted by 
great teachers who introduced him to the work
of Stevens, Yeats, and Eliot. When one of those 
teachers died unexpectedly, Chiasson wrote his
ﬁ rst elegy; that experience taught him “how 
poetry affects people’s reality.” 
Another important lesson came from an 
unlikely place: a diner called Sneakers where 
Chiasson worked part-time from sixth grade 
until he was a junior in high school. His 
coworkers were “old hippies, the people who
formed the band Phish” and University of 
Vermont students who spoke to the future 
poet about movies and popular music as if he 
were their intellectual equal. “That was my 
Yale,” Chiasson quips, echoing Melville’s 
quote “a whale-ship was my Yale College and 
my Harvard.”
“They were my ﬁrst mentors,” he adds.
Chiasson attended Amherst College, where 
he majored in classics and learned Latin
and Greek. Like Professor David Ferry—an
Amherst alum and a Wellesley poet he would
meet years later—Chiasson sometimes trans-
lated texts from the original, just for his 
own pleasure.
He also fell in love with the writing of 
Robert Lowell, “learned the value of the 
speaking voice,” and found a role model in 
William Pritchard, an Amherst professor and 
well-known critic for the New York Times. “I 
began to see myself as a critic,” he explains, 
and as someone who could “teach poetry to 
N
‘YOU JUST MISSED SOME OF THE MOST BRILLIANT COMMENTARY EVER MADE, 
INCLUDING DIRECTIONS TO BURIED TREASURE ON CAMPUS.’
students and be instrumental in making old 
literature new.”
Two years after graduation—which included
a stint teaching at a private boarding school—
Chiasson began working on a Ph.D. in poetry
criticism at Harvard University. There, he 
studied with Helen Vendler, one of the country’s 
most inﬂ uential critics. “She was exclusively a 
critic, and maybe the best critic of poetry the 
country has ever had,” he notes, “and that 
reinforced my idea that writing and criticism 
were mutually exclusive.”
A friendship with novelist Jamaica Kincaid
—whom he met at Harvard—changed that
perception. “We became instant friends, insep-
arable friends. She taught me what it meant to
be a writer, that you must always tell the truth,
no matter what.”
Kincaid’s inﬂ uence also helped him navigate
what he describes as “some internal differ-
ence”—where “suddenly I became driven and 
obsessed. I claimed the label of poet before I 
even wrote a poem.” Outwardly, however, 
nothing had changed.
By 1997, when Chiasson was working on
his dissertation, his poetry and his subject
matter—a fatherless childhood—were simmer-
ing just below the surface. A crucial Wellesley
connection helped bring those poems to frui-
tion and shape his professional life. 
“I greatly admired the work of Frank
Bidart, and I knew he was in the line of Robert 
Lowell,” Chiasson says. “Bidart’s ﬁrst few
books are dramatic monologues—bold collec-
tions that tell you how to read them.”
Chiasson called Bidart, whose talent and 
night-owl tendencies—sleeping during the day
and working after dark—were legendary at 
Wellesley College and beyond. When Bidart 
didn’t answer, Chiasson left a message, asking
to audit Bidart’s undergraduate poetry work-
shops at Wellesley that coming year.
Twenty minutes later, Chiasson’s phone 
rang, and Bidart, who is often described as
“elusive,” accepted the Ph.D. candidate as
a student.
A few weeks later, Chiasson set foot in
room 126 of Founders Hall, where he was the 
only male in the class. 
Bidart’s teaching and mentorship were the
catalyst Chiasson needed to develop his 
writing. “Bidart helped me by canceling voices 
that weren’t working, until my authentic voice
became clear to me,” he says.
As the two worked together, they devel-
oped a rapport that eventually became a deep 
friendship. They often met at Paradiso, an 
Italian eatery near Bidart’s Cambridge home.
Chiasson also left drafts in Bidart’s mailbox, 
and Bidart would call with feedback. “He was 
always unforgiving in his demands and stan-
dards. I improved very quickly for him,”
Chiasson recalls. 
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Chiasson’s modest self-assessment belies the
tremendous success he has experienced since
working with Bidart. In 2001, the New Yorker 
named him an outstanding “Debut Poet,” and
in 2002, he earned his Ph.D. and published his
ﬁ rst book of poems, The Afterlife of Objects,
which deals with his childhood.
Chiasson moved near New York City to 
accept a teaching position at Stony Brook 
University, and in 2004, he took home a
Whiting Writers’ Award, a prestigious prize
given annually to 10 emerging writers. 
One year later, his second collection of 
poems, Natural History, was published by
Knopf. Poet Kay Ryan—who would later win
the Pulitzer Prize and serve two years as Poet 
Laureate of the United States—wrote a favor-
able review for the New York Times. “An
ambition to write larger than any one self stirs 
the book to life,” she noted. “So much in 
Chiasson is uncomfortable and mispropor-
tioned. So much suffers. At the same time, his
poetry is mischievous and meant to be under-
stood playfully.” 
In 2007, Chiasson published One Kind of 
Everything, a critical work on American poetry 
and autobiography that was an expansion of 
his dissertation. His reviews and poetry began 
appearing regularly in the New Yorker (where 
today he is the poetry critic) and the New York
Review of Books, and in 2008 he was named
co-poetry editor of the Paris Review.
His awards include a Pushcart Prize and a 
prestigious Guggenheim Fellowship. But that 
impressive resume doesn’t reveal the struggles 
Chiasson faced along the way, or the thorny 
path that led him out of New York City and
back to Wellesley College. 
The journey home, as one could call it, 
began in 2002, when Chiasson’s girlfriend, 
Annie, accepted his marriage proposal. At the 
time, she was working as a designer and devel-
oper for Clarks Shoes—a job she still holds—
and living in Sherborn, Mass., where the
couple bought a home. The 200 miles between 
them became intolerable when they learned 
that Annie was expecting their ﬁrst child. 
“I wanted to be a good father,” Chiasson 
says. “I didn’t want to recreate my past.” He
took a one-year leave from teaching at Stony 
Brook and moved to the Boston area, willing 
to take any job that came along. 
William Cain, then the chair of Wellesley’s 
English Department, offered him an adjunct 
position, which Chiasson says felt like an
incredible gift, despite the lack of beneﬁts and
an annual re-appointment. 
Chiasson accepted the job and decided that
he would “be totally myself and act completely 
comfortable there,” from the very beginning. 
He connected with students, made friends with 
faculty members, and proved himself to be
indispensable. 
At home, Chiasson focused on his writing 
and his young son, Louis, who brought both 
tremendous joy and a sense of loss for
Chiasson’s own childhood. “Suddenly I felt bad 
for the boy who had spent so much time listen-
ing to the police scanner,” he recalls.
What happened next illustrates the strange, 
unpredictable currents that shape a person’s 
life map. Toward the end of his second year as
an adjunct, Chiasson received a call from 
Professor Philip Fisher at Harvard about a 
newly created poetry position. “Send me your
current CV,” Fisher said.
Chiasson knew he had to apply, and he had 
to inform Wellesley’s English Department of 
his intentions.
The next few months were ﬁ lled with uncer-
tainty, because Chiasson didn’t want to leave 
Wellesley. “You don’t get peg-holed here,” he 
explains. “You can count on a tradition of poets
who are doing other kinds of work. There’s 
something very freeing about the fact that you 
can make yourself up as you go along.”
Professor Timothy Peltason, who has 
taught at Wellesley since 1977, concurs. “The 
English Department has always been commit-
ted to the conviction that there is a deep con-
tinuity between the creative and critical 
enterprises, between reading and writing, 
thinking and making, the artistic and the intel-
lectual,” he says. 
Where some universities create distinct
silos, Wellesley “recognizes and afﬁrms that
creation and criticism are linked and overlap-
ping activities, together at the heart of valuable 
human living,” Peltason explains. 
Chiasson kept writing and working, not 
realizing that Bidart and other faculty members
had been meeting for months to create a new
tenure-track position for a poet/critic/scholar. 
They wanted someone dynamic who could
meet the needs of students and continue the 
College’s long tradition of poets who have
made signiﬁcant contributions to American
letters. (See sidebar on page 41.)
Chiasson was stunned when the department 
offered him the job. “I had always wanted a 
position at Wellesley, but thought that was too 
much to hope for,” he admits. He gratefully 
accepted, vowing to never leave the small 
school that has attracted many of poetry’s 
biggest names.
“I’m a guy who lives in the past,” Chiasson 
says, “and often I’d walk a path on campus and 
think, ‘Nabokov walked this way years ago.’”
‘I’M A GUY WHO LIVES IN THE PAST AND OFTEN I’D WALK A PATH ON CAMPUS 
AND THINK, “NABOKOV WALKED THIS WAY YEARS AGO.”’
The Genesis of a Poem
I wrote this poem after ﬂ ying home
from a month in France. I was sitting
next to an elderly Kenyan woman
ﬂ ying to meet her son, a doctor, in 
Boston. She had never ﬂ own before; 
every moment was the cause of 
wonder and fear. She was reading
from a red prayer book; she would
read the prayers silently but whisper
aloud “Amen.” At a certain point, we 
started talking and never stopped, 
the entire six-hour ﬂ ight. She was
mainly talking about her village and
about Christianity and the afterlife.
I was moved by her faith, though I
don’t share it. 
When we were deboarding, she said
to me, very urgently and with great 
intensity: “The donkey is the noblest
of all animals, because Christ rode on 
his back. Tell your students this. Ask 
them, why, why don’t people respect 
him? Why is he seen as low and 
ridiculous?”
I told her I would tell them.
The poem is about faith—her abun-
dance of it and my lack of it, about
immortality, and about representa-
tion. Near the end of the poem, I
describe the monitor in the aisle 
showing our plane’s progress across
the Atlantic. I was interested in how 
riveted everyone was by this tiny 
image of the actual plane we were on;
though there was daylight, nobody 
seemed to want to look out the 
This time around, we start out in the clouds.
Look down: our ceiling i s plush carpeting.
An elderly Kenyan beside u s is praying.
She gets out her missal and silently reads.
The donkey bore our Christ upon his back
And yet this beast is not respected,
Nobody tells how b ravely h e acted.
Let that be the subject of your book.
The donkey, he i s the noblest of beasts
(Says ht is woman to me, when I tell her
I work as a writer a nd a t eacher):
Why do people show h im this disrespect?
Then s he turns back to her small red missal.
Occasionally I h ear her whisper Amen.
Her son sets out now to meet her in Boston.
I am watching the big screen in the aisle,
Where you and I, the woman, and everyone
Crawl like a houseﬂ y a cross the screen
Inside a tiny icon of the plane we’re on,
More real to o urselves as a representation,
All of us going west inside the circuitry
That guides the plane across continents,     
And guides the icon plane across the s creen,
Riding that circuitry like a superstrong donkey.
So, tell everyone, when you put down m y book:
The donkey is the noblest of beasts,
For he bore on his back the suffering Ch ir st,
And never once wavered, nor shuddered, nor broke.
windows. I suppose we are all screen-
obsessed and that’s that. But there’s 
more to it: as I say in the poem, we’re
often more “real to ourselves as a
representation.” This seems basically
true: We look at photographs, or read 
old diaries or other things we wrote, in 
order to have the sense of ourselves 
as actual and unique beings, a sense
we—I—often lack. 
The phrase “all of us going west” is 
meant to suggest our eventual
deaths; the west, where the sun dies 
every evening, has conventional 
associations with death. I was think-
ing of John Donne’s poem “Good 
Friday, Riding Westward,” and of the 
cruciﬁ xion of Christ, and of the after-
life, which my Kenyan friend described 
to me from a dream she had had—a 
dream she took to be a gift from God.
The poem ends by enjoining the 
reader to share the news: to literally 
re-present it, and so link it to the long 
chain of people passing poems and
other works of art down across the
centuries. That’s a poet’s afterlife; the
afterlife of a poem still read and per-
petually handed down. I believe that
poetry is repetition, re-presentation, 
essentially: It retrieves the past and
sets it in the new circumstances 
of the moment. It happens within 
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Today, Chiasson continues to forge a new 
path, both at Wellesley and in his own writing. 
His second class this past semester was called 
The New York Review of Books at 50, which 
he describes as “a very lively class, where the
students do almost all the talking.”
That’s a demure way of saying that stu-
dents create podcasts—the newest form 
of cultural criticism—and Chiasson subtly 
shapes their choices by providing wry, pro-
found observations.
The same is true at home, a restored 1850s
farmhouse in Wellesley, where Chiasson, his
wife, and their two sons lead a busy life full of 
baseball games, school plays, and dog hair 
from the family’s affectionate Newfoundland, 
Clover. 
Chiasson writes in the morning—some-
times sitting in the laundry room—before the 
hubbub of the day begins. When Annie travels
on business, “Danny,” as she calls him, runs
the household, taking Louis, age 10, and 
Nicholas, 8, to the dentist or school activities. 
He also enjoys making them meals. “Often I’ll 
have a writing project that’s not ﬁnished,” 
Chiasson says, “but when I cook, I can com-
plete that project.” 
The boys inﬂ uence him in deeper ways, too.
When he wrote Where’s the Moon, There’s the
Moon, his third book of poems, he “stole the 
structure from Sylvester and the Magic 
Pebble,” one of their favorite stories, he says. 
The book impressed readers and critics,
however, because Chiasson’s skill as a writer 
matched the creativity of his approach. “I
think the title poem of Where’s the Moon,
There’s the Moon is a wonderful poem, line
after line of those eight-line stanzas providing 
surprises—surprise in the wording, in the
rhythms, in the quality of critical intelligence
playing through, … inventively playing
through, … and giving great pleasure as it
does,” says Professor Emeritus David Ferry,
himself a highly celebrated poet and transla-
tor. “He has a wonderful ear for the line, and 
for the line after line, his critical intelligence, 
his attentiveness to what his language is 
doing, is extraordinary and highly individual
in what happens inside the poem.” 
Chiasson’s newest book, Bicentennial,
returns to a familiar subject—his childhood 
and his experience of being a fatherless son. 
The collection, which has earned rave reviews
from the Boston Globe and Publisher’s Weekly,
also explores his role as a father.
In the title poem, Chiasson writes movingly 
about a question he frequently asks his sons: 
How do you feel your childhood is going?
Chiasson ﬂ ashes a wry smile before saying, 
“The boys don’t like that poem. They say I
only asked the question twice.”
Fiction may blur fact in this case, as with
Elizabeth Bishop’s poems. Yet for Chiasson
and other Wellesley writers, poetry is the ever-
changing map that leads to buried treasure.
Elizabeth Lund reviews poetry for the Christian 
Science Monitor and the Washington Post.
She earned her M.F.A. in poetry at Cornell 
University, where she also taught writing.
Katharine Lee Bates, class of 1880, was a central 
ﬁ gure in Wellesley’s early history and the ﬁ rst Wellesley 
poet to e jn oy widespread success in more than one 
genre. She began teaching as an instructor in 1885, 
and later became an associate professor and a full 
professor of English literature. Bates published mul-
tiple volumes of poetry, wr ote “America the Beautiful,” 
and popularized Mrs. Claus in her poem “Goody 
Santa Claus on a Sleigh Ride” from the collection 
Sunshine and other Verses for Children. She was 
inducted into the Songwriters Hall o f Fame in  1970.
Robert Pinsky is an acclaimed poet-critic who 
served three terms as Poet Laureate of the United 
States, the only person to do so. During that time, 
he founded the Favorite Poem Project and pro-
moted the idea that poetry has a strong presence in 
American culture. Pinsky ta ught at Wellesley from 
1967 to 1981 and currently teaches in the graduate 
writing p rogram at Boston University. He has pub-
lished numerous books of poetry and prose and 
prominent works of translation. His awards include a 
National Endowment for the Humanities Fellowship, 
a Guggenheim Fellowship, and the Harold Morton 
Landon Translation Aw ard. 
THE POETIC LINE
IN ADDITION TO DAN CHIASSON, THE E NGLISH DEPARTMENT BOASTS A LONG 
LINE OF ACCLAIMED POETS TEACHING IN ITS RANKS. THEY INCLUDE: 
David Ferry is widely regarded as  one of t he coun-
try’s foremost translators and one of the best 
American poets of the past 50 years. Ferry has pub-
lished six v olumes of poetry, four books of transla-
tion, and other writings. He taught at Wellesley from 
1952 until 1989, serving as chairman of th e English
department for many years. Since his retirement,
Ferry has continued to ﬂ ourish and receive critical 
attention. His awards include the Rebekah Johnson 
Bobbitt Prize for Poetry from the Library of Congress 
(for the best work of poetry for the previous two 
years), the Ruth Lilly Poetry Prize, and the National 
Book Award for Poetry, which h e received in 2012 
for Bewilderment.  
Frank Bidart has taught English at Wellesley College 
since 1972. His early work was distinguished by dra-
matic monologues such as ”Ellen West,” which was 
written f rom the point of view of an anorexic woman. 
Bidart has written f earlessly about his experience as 
an openly gay man and the origins and c onsequences 
of guilt. His book Desire won t he 1998 Rebekah 
Johnson Bobbitt Prize. He c o-edited the acclaimed
Collected Poems of Robert Lowell, which was pub-
lished in 2003. In  2013, his book Metaphysical Dog
was a ﬁ nalist for the National Book Award in Poetry 
and won the National Book Critics Circle Award. 
Important poets past and present have also populated other departments of the College. Among them are Marjorie Agosín (currently 
Luella LaMer Slaner Professor in Latin American Studies and professor of Spanish), René Galand (professor emeritus of French), Jorge 
Guillén (formerly of the Spanish department), Ifeanyi Menkiti (retiring this year as professor of philosophy, also owner of the Grolier 
Poetry Bookstore in Cambridge, see page 11), and Vladimir Nabokov (founder of the Russian department, more famous for his prose
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FACULTY-STAFF SERVICE AWARD
CORTLANDT “CORTY” BANKS FENGLER ’64
A former member of the WCAA Board of 
Directors and a former president of the
Wellesley Club of Nothern California, Fengler 
is currently serving her class as vice president.
She has also worked tirelessly in many fund-
raising roles for the College: annual giving
committee member, Development Fund 
chair, and now Durant chair for her class’s 
50th reunion.
CAROL DECESARE GOODE ’64
Currently completing a term as class presi-
dent and previously class vice president and
record-book chair, Goode has also volun-
teered faithfully for the Minnesota Wellesley Club, serving as both president and treasurer. When
she retired to Naples after a career teaching and working in the software industry, she became an 
active volunteer for the Wellesley Club of Naples.
JANET MCCAA ’64
McCaa has served as class president and reunion volunteer, as president of the Western Maine 
Wellesley Club, and as a fund-raising volunteer for the College—including Durant chair and annual
giving chair for her class. Last year, she spearheaded the Western Maine Club’s highly successful
centennial celebration, complete with a fashion show of period costumes and a moving video of the
club’s history.
The Alumnae Association was pleased to present the 2014 Faculty-Staff Service Award 
to Jacqueline Marie Musacchio ’89, professor of art. She has been a loyal partner for 
the WCAA, participating in the faculty-speaker program and lecturing at reunion.
This year alone, Musacchio traveled to meet with six clubs: Baltimore, Pasadena, 
Santa Barbara, London, Chicago, and Dallas—more club visits than any professor 
has ever completed in one year. “With her deep knowledge of and enthusiasm for art
history and College history, Jacki engages and inspires generations of Wellesley women 
not only in life-long learning, but also in strengthening connections for the alumnae 
network,” said WCAA Executive Director Susan Challenger ’76 in presenting the
award. “She is an engaging speaker and a dedicated alumna. Her willingness to assist
the Association with our outreach … has been remarkable.”
Given annually at reunion by the WCAA, the Syrena Stackpole Award honors dedicated service and 
exceptional commitment to Wellesley. The red class of 1964, full of active volunteers, was the source 
of all three winners for 2014: 
Alumnae Calendar
The Alumnae Association announces the following
events for 2014. Unless otherwise noted, events take 
place at the College. For more information, call the 
Alumnae Ofﬁce at 781-283-2331.




Class of ’78 mini-reunion in Chicago. For more
information, contact Lindsay Roberts ’78 at lindsay.
ellen.roberts@gmail.com.
16–17




Class of ’76 mini-reunion at the Philip Johnson 
Glass House in New Canaan, Conn. For more 
information, please visit the news page of the class
of ’76 website. Questions: Contact Valerie Hall







WCAA winter board meeting
JUNE
4–5 
WCAA spring board meeting
5–7
Reunion for classes ending in 0s and 5s
Syrena Stackpole Award
McCaa, Goode, and Fengler at the WCAA annual meeting
Jacqueline
Musacchio ’89
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   chair of the Wellesley Fund
Patience Singleton Roach ’92,
   chair of Alumnae Admissions




Desiree Urquhart CE/DS ’99
Susan Richards
   Windham-Bannister ’72
Ex ofﬁ ciis 
Susan Challenger ’76
Alice M. Hummer
Alumnae Trustees  
Sandra Polk Guthman ’65
Kristine Holland de Juniac ’72
JudyAnn Rollins Bigby ’73
Diamond Sharp ’11





Director of Alumnae Events
Heather MacLean
Director of Alumnae Groups
Susan Lohin





? Partner, Johnson & Lawrence, management consulting; 
M.B.A., University of Chicago
? Former WCAA board member, active with Wellesley
College Alumnae of Boston (former copresident and 
treasurer), class and College fund-raising volunteer, 
Alumnae Achievement Award committee
? Nonproﬁ t board member: Brookline Community Mental
Health Center, Coolidge Corner Theatre Foundation, and 
21st Century Fund at Brookline High School
? Interim parish administrator for St. Matthew’s Episcopal 
Church in Chandler, Ariz., contract worker for 
Episcopal Diocese of Arizona, and volunteer secretary 
for the diocese’s Commission on Ministry
? Ph.D. from Arizona State University, dissertation on the
history of women of color at Wellesley, 1966–2001
? Alumnae admissions representative for Wellesley; also 
volunteers time to assist ﬁ rst-generation and low-income 
students in applying to college
? Corporate operations manager at Seattle’s
Healionics Corporation, which develops implantable 
medical devices; M.A. in education, Claremont
Graduate University
? Active with Washington State Wellesley Club as
president and treasurer, class reunion volunteer
? Longtime volunteer for Buddhist Tzu Chi 
Foundation, San Dimas, Calif.
? Business planning manager for Strategy and
Planning Group in ofﬁ ce of CIO of Hewlett Packard; 
M.B.A. from University of Houston, as well as 
certiﬁ cation in project management
? Volunteer for the Wellesley Club of Houston as 
president, vice-president, treasurer, membership 
chair, webmistress, and other roles
? Cultural development consultant, former director of 
government and community relations at the Arena 
Stage in Washington, D.C.
? Former president, vice-president, program co-chair for 
Washington Wellesley Club; member of Wellesley 
Alumnae of African Descent
? Member of Arts for the Aging program advisory 
committee; former commissioner for Town of Colonial
Beach, Va., Planning Commission
? Leadership gifts ofﬁ cer, planned giving, Museum 
of Fine Arts, Boston
? Wellesley Fund volunteer for the class of ’12
? Serves as a mentor to a small arts-education 
organization through the Women in Development 








Georgia Murphy Johnson ’75
Brookline, Mass.
Helen Hsu ’93 
Seattle
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Emiko Ishiguro Nishino ’45
1923–2014
Emiko Ishiguro Nishino ’45—“Koko” 
to her classmates, colleagues, and
friends—died on April 23.
A sui generis member of the
Wellesley community for well over
half a century, she ﬁrst arrived at
Wellesley from her home in central 
Pennsylvania in the fall of 1941, 
three months before Imperial Japan’s
attack on Pearl Harbor. Her older sis-
ter, Mariko, was already enrolled at 
the College. For fear that something 
terrible might happen to the Ishiguro 
sisters, Mildred McAfee Horton, then president of the College, invited 
them to stay on campus for Christmas. They did. Koko graduated 
from Wellesley just a few months before Japan surrendered to the
Allied Forces in August 1945.
In those days, in the American mind, Japan was synonymous 
with “evil empire.” Executive Order 9066, signed in February 1942 
by President Franklin Delano Roosevelt, ordered some 120,000 
Japanese and Japanese-Americans in California, Oregon,
Washington, and Arizona to be removed from the “military exclu-
sion zones” in those four states. American citizens of Japanese ances-
try, despite having been born on US soil, were immediately reclassiﬁed
as “enemy aliens.” They had 48 hours within which to report to 
public authorities. They were put on buses and trains, with shades 
pulled down, bound for destinations undisclosed to them, only to
end up in remote desolate places from east of the Sierra Nevada 
Mountains to Arkansas. Along major highways, there were large 
signs, saying, “The only good Jap is a dead Jap.” The internees were 
told that the federal government was to protect them, but upon 
arrival, they saw the guns were pointed at them. They stayed in the 
camps until a year after Japan’s surrender.
Despite attitudes prevalent elsewhere in the country, Koko and 
her sister were sheltered at Wellesley. “There was no hostility,” she
told a student publication in 1993. “I felt very much that I was a 
Japanese-American, and therefore I should do my part just like every-
body else. The College felt that way. It was a wonderful response
from the College.”
After Wellesley, Koko married Hiroshi “Herb” Nishino, who
had been born in Japan but was brought to the United States as a
small child. Because he had been living in California in 1942, Herb 
was interned for four years. Koko, being from Pennsylvania, was not
affected by the Executive Order. Having been born in Japan, Herb 
was ineligible for naturalization as a US citizen under the Chinese
Exclusion Act of 1882, which affected all East Asians. As soon as it
was rescinded in 1952, he became eligible and became a naturalized 
US citizen. It was one of the most important days in the lives of Herb
and Koko, until they were blessed with the birth of two boys, Vincent
and Stephen, now of Holden and Waltham, Mass., respectively.
Koko’s long and varied involvement in, and indeed devotion to, 
Wellesley College began during that Christmas of 1941, when she
and her sister stayed on campus. In 1976, she came back to work at 
Wellesley, serving over the years as an assistant to the president, as a
development ofﬁcer, as advisor to students of Asian descent, and as
coordinator of services for students with disabilities. She advised
Wellesley presidents from Barbara Newell to Diana Chapman
Walsh ’66, advocated for members of the community with disabili-
ties, and was always among the ﬁ rst to welcome students and faculty 
of Asian descent to the College. Koko was also president of the 
Wellesley Alumnae Club of Boston and treasurer of the Alumnae
Association Board of Directors.
For many years after she retired from the College, Koko contin-
ued to volunteer for Wellesley. At many commencements, it was she
who pushed the wheelchairs of students with physical disabilities as
they received their diplomas. Somehow, she was able to ﬁnd funds to 
promote on-campus events by and for Asian and Asian-American 
students. With a big smile on her face, when asked what and how she
was doing, she often replied “various and sundry things.” In Koko’s
case, that was literally true.
Off campus, Koko was a devoted communicant at St. Peter’s 
Episcopal Church in Weston, Mass. In this wealthy, nearly all white
parish, Koko stood out. But, much more than physically, she stood
out, because of “various and sundry” chores she performed for the
church. In the 1980s, she was an active member of the development 
campaign for the Episcopal Diocese of Massachusetts. She was one 
of the closest and most trusted friends of Bishop John Coburn, who 
made it possible for women to be ordained to the priesthood in the
Episcopal Church. Koko was also a friend and active supporter of 
the arts in Boston.
If I may be permitted to speak personally, Koko was one of the 
“character witnesses” when I sought naturalization as a US citizen as
a conscientious objector in 1978. Again, in 1985, she was one of the
presenters, when I became the ﬁrst Asian-American ordained to the
priesthood in the Episcopal Diocese since its inception in 1784.
With fond and grateful memories, I join so many of her former 
colleagues and friends in extending our gratitude and affection for
Koko Nishino.
—T. James Kodera, Professor of Religion
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the arts in the Orlando area—gratitude they could
not have expressed previously, as she always gave 
anonymously. As for Wellesley, she never made a 
secret of her love for the College.
Anne von Thurn Clark ’48
Claire Anderson Hunter ’51 died on Dec. 15, 2013.
What we remember about our dear friend 
Claire is her sunny disposition and her loving, fun-
ﬁ lled nature. Her choices in college inﬂuenced the 
course of her life: working in a settlement house,
economics (entrepreneurship), and Christian eth-
ics. Later on, her service mindset provided well for 
the DeSoto Celebration in Florida and her posi-
tion as coauthor and publisher of the Longboat 
Observer, a weekly newspaper. She was editor and 
layout artist for a pictorial history of Longboat Key
and served as treasurer of the Sarasota Wellesley
Club. Christ Church of Longboat Key and Romans
8:37–39 were dear to her heart.
Elizabeth Rath Kirschner ’51
Elisabeth Stevens Schleussner ’51
Esther Coke ’51
Mary Lent Butler ’43 died on Nov. 3, 2013.
After graduating from Wellesley, my beloved 
sister Mary studied aeronautical engineering at
NYU and later worked for Chance Vought Aircraft 
in Connecticut. There she met her future husband,
George Butler. She left her job when their ﬁrst child, 
Richard, was born. Two more children—Nancy
and Bette—followed.
Mary took to heart Wellesley’s motto. Over the 
years she counseled troubled youth, worked in a
food pantry, and tutored schoolchildren. She also
expressed her creative talents by designing liturgi-
cal vestments and studying Chinese brush painting. 
She was a great role model.
Marjorie Lent Garrard ’45
Virginia Ford ’48 died on Feb. 17.
A native of Wabash, Ind., Ginny spent several 
years in product research at Procter & Gamble in
Cincinnati before putting down permanent roots
in Winter Park, Fla. Among her interests in life 
were music, the arts, and Wellesley College. At
her memorial service, a poet, a string quartet, and 
an opera singer all gave thanks for her support of 
Virginia Burns Parkhurst ’35 died on March 7,
after a long and wonderful life ﬁlled with love of 
close family and friends, travel, teaching, and writ-
ing poetry.
Barbara Parkhurst McCall ’63
Sarah Sells Bryan ’42 died peacefully on Dec. 7, 
2013.
Sally loved her time at Wellesley as a zoology 
major. She had a lifelong love of animals and travel.
She enjoyed her 70th reunion, seeing dear friends
and revisiting Shakespeare Society and the green-
houses. After the war, she married and settled in 
Cleveland to raise three children. Summers were
spent sailing and swimming in northern Michigan. 
She volunteered at the hospital and at church,
substitute-taught high school math and science, 
loved her dogs and cats, and read avidly. Her many 
friends will miss her.
Barbara Bryan Bergin ’70
Lucy Ann Bergin ’12
1935 E. Virginia Burns Parkhurst March 7, 2014
1936 Katherine Bryan Kronquist Nov. 14, 2013
Grace Potter Powell March 7, 2014
1937 Mary Frayer Allen March 13, 2014
1938 Katharine Dunlop French Dec. 31, 2013
Ruth Frankel Boorstin Dec. 1, 2013
1940 Sarah Clarke Krieger July 10, 2013
Harriet Judd White Feb. 24, 2014
1941 Adelaide de Beer Muhlfelder April 26, 2014
Jenny Dunn Lassen March 3, 2014
Elisabeth Green Hair March 19, 2014
1942 Margaret Alexander Wineman April 26, 2014
Elizabeth Dailey Wilson Jan. 21, 2014
Margery Frank Kingsdale April 7, 2014
1944 Margaret Cobey Black March 27, 2014
Eveline Dienes Tasse Jan. 16, 2006
Gloria Ham Swanson Feb. 28, 2012
1945 Elizabeth A. Gourdin April 15, 2007
Anna Hanlin Bahme April 23, 2013
Emiko Ishiguro Nishino April 23, 2014
Jane Kirsopp MacBean Feb. 10, 2014
Caroline Rice Hern Oct. 21, 2013
1946 Beth Dennis Dunn March 20, 2013
Joan Dursthoff Barnum March 11, 2014
Mary-Lou Hopkins March 7, 2014
Elizabeth Judd Howlett Feb. 7, 2014
1947 Madge Erving van der Meer Dec. 12, 2012
Adrienne Kaster Eiseman July 17, 2013
Mary Louise Shriver Gradwohl No date available
Ellen Watson Eager March 16, 2014
1948 Virginia Ford Feb. 17, 2014
Dorothy Goldstein Pearlman July 22, 2013
1949 Deborah Bradley Oberholtzer July 21, 2011
Pauline Moller Kolenda March 15, 2014
1951 Phoebe Cover Thomas No date available
Mary Munger Cassidy Jan. 26, 2014
Lillian Zachrisson Pease April 12, 2014
1952 Alice Cowdry Luten May 2, 2014
Sarah Kaighn Taylor Nov. 12, 2013
1953 Doris Billings Van Vactor Oct. 10, 2013
Elinor Bozyan Warburg Feb. 23, 2014
Elizabeth Gillam Chambers Feb. 5, 2014
E. Louise Kaufman Bernstein Dec. 2, 2013
Mary Sullivan Simons Feb. 19, 2014
1954 Barbara Hunter Leistickow Nov. 20, 2013
Lucy McGuire Phillips Sept. 16, 2011
1955 Mary R. Adair Feb. 28, 2014
Joanne Dorrance Stillman May 3, 2014
Kathryn Greer Hall March 18, 2014
Carolyn Keene Gusmer March 10, 2014
Carol A. Sweeney Feb. 18, 2014
Margaret Wilson Hammond April 11, 2014
Barbara Zempsky Brown March 13, 2014
1956 Nancy L. Collins Feb. 16, 2014
Lois Cowles Harrison June 6, 2013
Arlene Hunt Rawlings June 22, 2013
Dorothy Paulonis Zenie March 13, 2014
Anne Schreiber Parker Feb. 12, 2014
Phyllis Yaffa Haber May 28, 2013
1957 Roberta Fletcher Garvin Nov. 25, 2013
Jane Shaw Fix Feb. 4, 2014
1958 Sharon Winger Hyde March 31, 2014
1959 Beverly Baker Boyles April 18, 2014 
1960 Nancy Nichols Brooke Nov. 15, 2013
1961 Glenis Gralton Mollegen Dec. 2, 2013
1962 Elizabeth Fielder Lloyd Feb. 4, 2014
1963 Susan Wholey Field March 14, 2014
1964 Barbara Benton Patty Feb. 21, 2014
Eloisa Leconte Walker Nov. 23, 2013
1966 Caroline V. Meirs Feb. 28, 2014
1967 Ellen Moore March 24, 2014
1969 Alison Campbell Swain Oct. 29, 2013
1975 Susan Hayes McCarten March 18, 2014
1976 Deborah Powell Boyd March 4, 2014
1978 Roberta Taft Putney Oct. 30, 2013
1979 Diane M. Baldwin March 11, 2014
1980 Carol Wong Pong Dec. 4, 2013
1983 Diana Cirillo Feb. 11, 2014
1990 Andra K. Cyronak Feb. 26, 2014
1991 Kimberly Fredrickson Parker Jan. 16, 2014
MA Barbara Rasmussen
Engelhardt Feb. 14, 2014
MS Jane Harris Ericson March 11, 2014
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She married John Sobernheim, lived in Venezuela 
and Puerto Rico, and had three sons. Neal once sur-
prised me with a book on centenarian women and 
their accomplishments. She won’t be a centenarian,
but she was loved and cared for by her sons.
Anne Steele Hummel ’62
Susan Wholey Field ’63 died on March 14.
News of Sue’s death was a great blow. We missed 
her at our 50th reunion and learned that her absence
was caused by an automobile accident en route. 
Sue and I were roommates and shared multiple 
math classes. Problems of all varieties were tackled 
with ease and good cheer, and that persisted after
graduation, with her long list of volunteer activities, 
including chairing the board of her children’s school 
in Andover, Mass. Family, friends, and community
were her anchors. With her wonderful smile, sun-
shine was brighter whenever she was present.
Elizabeth Quisenberry Bjorkman ’63
Alison “Snowy” Campbell Swain ’69 died on 
Oct. 29, 2013, after years of bravely living with 
cancer. We remember her as the lovely, fresh-faced 
aspiring artist whose debutante credentials and 
intimidating sheaf of straight blond hair belied a
warm-hearted, shy, considerate person. She adored
goofy jokes and creating comic notes for friends. 
Her questing spirit took her to the spiritual com-
munity at Findhorn, where she met her husband,
Bruce, with whom she raised three children. Snowy 
later disclosed her struggle to come to terms with 
her inherited money through ventures into phi-






Deborah Powell Boyd ’76 died peacefully on 
March 4.
Her devoted husband of 37 years, William
Boyd, was by her side.
Debbie treasured her Wellesley years: admis-
sions tour guide, Vil Junior at Stone-Davis, 
Harambee House, summer internship in L.A.
She received her M.B.A. from SUNY–Albany in
1980. The Boyds settled in Pittsburgh; she gave 26
years of devoted service at the Allegheny County
Area Agency on Aging.
Debbie will always be remembered for who she 
was as a person, with her beautiful smile, infectious
laugh, generous spirit, and positive attitude. How 
blessed I am to have known her.
Diane Datcher ’76
and understanding. She loved travel. Recently, she 
enrolled in an online Harvard course in Chinese cul-
ture. Dot had a pilot’s license. She studied interior 
design at RISD and founded an interior design com-
pany. Recently she toured the beaches of Normandy.
She and Frank also started a foundation to fund and 
mentor college students.
Dorothy was always fun to be with, very kind, 
and modest about her accomplishments.
Joanna Smith Hunt ’56
Anne Schreiber Parker ’56, of Canton, Mass., died 
peacefully after a battle with cancer on Feb. 12. 
She was at home, surrounded by her six children 
and stepson.
Anne began her education at Wellesley and 
received her bachelor’s degree from Harvard 
Extension School. She worked as an administra-
tor at Harvard Medical School until retirement. 
Anne, “forever youthful and mentally intact,” in
her children’s words, loved the bounties of nature;
was an avid skier, skater, and gardener; and also 
raised chickens and bees. A memorial service was
to be held at her home in June, when her gardens 
were in full bloom.
Lia Gelin Poorvu ’56
Sharon Winger Hyde ’58 died on March 31.
Sherry and I roomed together all our Wellesley
years. After college, she married Paul, the love of 
her life. After they had had 47 joyful years together, 
Paul died in 2005. Their three sons, Brit, Nate, and 
Greg, always brightened their mother’s life, and 
they were all by her side her last few weeks. Her life
will be celebrated at her home in Carefree, Ariz., in 
early June. Sherry was a warm, loving, funny, very
caring, and always exuberant woman, known to 
her seven grandchildren as “Happy.”
Rest in peace, my dear.
Connie Follett Rieben ’58
Beverly Baker Boyles ’59 died on April 18.
Bev possessed many passions: friends, animals, 
ﬁ ne cuisine, movies, and travel. She concluded that 
her favorite country to visit was Egypt. She also 
bred pedigreed, award-winning Scottish terriers.
Beverly left lasting impressions. As a friend 
remarked, “Her house was the height of eclectic
chic, and the gourmet food that was ever-present 
in her kitchen expanded my perspective past
Midwestern fare.”
Her former Wellesley roommate added, “One
aspect of Bev’s personality that I recall was her 
acerbic wit. She never used her quick humor to be
unkind to anyone, but it always cut to the core of 
the subject being discussed.”
Bonnie Boyles
Mary “Neal” Baskerville Sobernheim ’62 died on
Oct. 11, 2013.
She arrived at Wellesley from Charlottesville, 
Va. She was gracious and charming, with an accent
for which Wellesley required speech rehabilitation. 
Her College friends remember discussing unan-
swerable philosophical questions with Neal for
hours. Kant, her favorite philosopher, was the sub-
ject of her master’s thesis at Emory.
Mary Sue Livingston Cushman ’53 died on Nov. 21,
2013.
Mary Sue’s post-graduation trip to Europe led
to her love of travel and to meeting the love of her 
life, Joseph Cushman. She and Joe married and had 
academic careers at the University of the South, in
Sewanee, Tenn. She served 20 years, as dean of 
women and subsequently dean of students. She was
revered at Sewanee as a role model for women and
a leader of students.
Mary Sue’s ﬁ rst love was family: Joe and their 
sons, David and Clay. Her Wellesley ties and friend-
ships remained strong through the years.
Mary Salisbury Hale ’53
Janet Clark Yost ’53
Ann Matthews Lacy ’53 died peacefully on Dec. 6,
2013.
“Lacy,” as we knew her, was one of our most
accomplished classmates. After her Ph.D. at Yale in 
microbiology, she taught and conducted research at 
Goucher College, 1959–1998. Ann wrote numer-
ous scientiﬁ c papers and inspired students to 
careers in molecular genetics. I knew her as my lab
partner in Miss Hall’s physiology. In our kitchen
now is a tool—the “Lacy” jar opener—a gift from 
a practical and dear friend. She once noted that 
Wellesley gave her a love of art, history, and theater,
as well as science.
Jane Van Zandt Dingman ’53
Mary Roberts Adair ’55 died at her home in Lititz,
Pa., on Feb. 28.
Mary’s zest for life was contagious—which no 
doubt contributed to the success of her teaching 
career at Penn State, Rutgers, and Slippery Rock
University, in Pennsylvania, where she taught spe-
cial education for 20 years.
Mary enjoyed travel, music, history, and time 
with her dog and cats. She hiked many miles of 
the Appalachian Trail and threw herself into new 
projects with great enthusiasm. Her latest had 
been reading a biography of each US president—in
chronological order. I don’t know how far she got.
Sue Egan Humphrey ’55
Carolyn Keene Gusmer ’55 died on March 10.
Carolyn, a second-generation alum, provided
fun and sparkle in Navy and Bates, and especially 
with her fellow poli-sci majors and her numer-
ous bridge partners. We chose her dorm room 
for group photos and the blessing of the traveling 
moose-head. In 1954, Carolyn was the Washington 
intern assigned to Richard Nixon. Stories of Julie
and Tricia and the Secret Service kept us enthralled. 
Best of all, that summer she met and canoed the 
Potomac with John, the love of her life. For 58-plus
years in Waupaca, Wis., Carolyn raised a close and 
loving family and made a lasting difference with 
her outstanding volunteer efforts.
Lura Allen Mountford ’55 
Mary Munroe West ’55
Dorothy Paulonis Zenie ’56 passed away on March 
13 in Sarasota, Fla., the day after lunch with 
Wellesley friends.
She loved her Wellesley connections. She loved
learning and book clubs, always seeking knowledge 
HOW TO SUBMIT A MEMORIAL
Wellesley welcomes memorials for alumnae written
by friends or family members. Please contact the
appropriate class secretary and/or the magazine
staff (magazine2@alum.wellesley.edu or 781-283-
2342) before writing or submitting a memorial.
Memorials in Wellesley magazine are limited to 100 
words. The magazine does not accept eulogies or
previously published obituaries for adaptation. All 
submissions may be edited.
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further to the backlog of deferred maintenance.
Sightlines works with almost 300 colleges and 
universities nationwide, including many of the 
leading liberal-arts colleges, and thus is uniquely 
positioned to provide benchmark data that are 
comparable across institutions.
Sightlines resets a building’s effective age to 
zero after completion of a major renovation 
project that costs at least 50 percent of the build-
ing’s current replacement value, with renovations
touching all, or nearly all, building systems. By this 
criterion, our renovations of Alumnae Hall, 
Houghton Chapel, Whitin Observatory, Pendleton 
East, Lake House, Stone Davis, and Weaver House
have reset the effective ages of these buildings. On
the other hand, annual maintenance and more
modest renovations do not result in resetting the
age of a building; the age of a building which has
not undergone a major renovation is counted from
its date of original construction. Sightlines uses 
this methodology with each of its clients, so any
distortion that results from this simpliﬁcation is 
applied consistently.
For 2013, Sightlines reports that 61 percent of 
Wellesley’s total square footage has an effective
age that is greater than 50 years (and only 12
percent is under 10 years old). This is the second 
highest percentage among the 13 selective liberal-
arts colleges using Sightlines. Within this immedi-
ate peer group, the average percentage of total 
space with an effective age greater than 50 years 
is 35 percent.
In sum, in the majority of our campus facilities,
the life cycles of major building systems are long 
past due, systems are failing at an increasing rate, 
and many spaces no longer meet the needs of 
today’s faculty and students. The plan for campus
renewal is the only responsible response.
Benjamin Hammond
Vice president for ﬁnance and administration
Andrew Shennan
Provost and dean of the College
Wellesley, Mass.
THE ROLE OF ART
As an Italian studies major, with many hours 
spent at the Davis Museum, and even more at the
Ufﬁ zi in Italy viewing the David, I would have 
been excited and perplexed to have viewed a piece 
like the Sleepwalker (“The Show at the Center of 
the Storm,” spring ’14) as I walked to class from
Munger Hall. I would have liked that he was 
outside, in the elements and the snow. I would 
have enjoyed the hyperrealism of the piece but 
wondered if he was cold and why his eyes were 
closed. Then I would have thought about my life
going forward: Was I asleep too?
Artists and the artwork they create are impor-
tant because they encourage us to discuss, debate, 
dialogue, and argue. They have us look at our 
world anew, with fresh eyes. They ask us to
extend our boundaries, examine our politics, 
consider our choices, and analyze the world we
live in with our eyes open. Art can be harsh, 
chaotic, assaultive, beautiful, calming, refreshing. 
It can be all that and more. Even the iconic David
was pelted with stones when it was ﬁ rst placed
in the piazza in 1504. Art is after all what the 
viewer sees and then reinterprets for his/her own 
psyche. I applaud Wellesley for bringing a world-
class artist to the campus to expand the artistic
dialogue. Sometimes art is uncomfortable, and
this is precisely why we need to look at it.
Katherine Thorp Boyer ’73
Portland, Ore.
CONSTRUCTION ZONE
I don’t know who was 
happier to get the current 
issue in the mail, me or
my son, Victor. I always 
enjoy reading the arti-
cles and catching up on 
class news, but when
my heavy-equipment-
obsessed 3-year-old saw
that there was construction equipment on the 
cover, he decided that it must be his magazine. 
He proceeded to carry it around the house as he
looked for more pictures. He was a little disap-
pointed when the article didn’t have more “big 
yellow trucks,” but he still decided that he wanted 
to go to Wellesley when he grew up because there 
were excavators and bulldozers there. I didn’t 
have the heart to burst his bubble. My 6-year-old
daughter, Audrey, however, has decided that she
wants to go to Wellesley because her class of 2030 
will be a purple class and that’s her favorite color. 
Nothing would make me happier than being able
to share Wellesley with her! Keep up the great 




I wish to bring to present mind the consideration
of divesting Wellesley’s endowment from the fossil-
fuel industry (“Trustees Say No to Divestment,”
spring ’14).
As an alumna, I had always felt proud of my
education at Wellesley. However, having read that 
the Board of Trustees decided against divestment 
earlier this year, I’ve become less proud of my 
alma mater. In fact, I’d be somewhat embarrassed
now to admit to acquaintances and friends that 
my alma mater has not taken this socially, politi-
cally, and environmentally meaningful step.
I am disappointed that a well-connected insti-
tution as well-placed as Wellesley should make 
ﬁ nancial decisions without regard to society’s
future, which is what divestment, at least in part,
is about. If Wellesley will not embrace a future 
that embraces life, what kind of future is Wellesley 
investing in?
Nancy Ka Po Yuen ’93
San Diego, Calif.
DISABILITY RIGHTS
Adrienne Asch arrived to teach at Wellesley long
after I had graduated but our paths crossed slightly 
as disability-rights activists (“In Memoriam,”
spring ’14). I ﬁ nd it disconcerting that as Professor 
Burke’s piece states, some might ﬁ nd her goal to 
make disability an unremarkable attribute and an 
acceptable human variation to be “bizarre, or at
least utopian.” I see this simply as a logical step in
achieving human justice. I am knowledgeable 
about Laura Ingalls Wilder and the background
of her books, and once while corresponding with 
someone for this reason, she asked, “Are you the




THE PHILIP JOHNSON CONNECTION
FreshInk (spring ’14) listed the new publication
Cleveland Goes Modern: Design for the Home 
1930–1970 by Nina Freedlander Gibans ’54 and
James D. Gibans. Many books about modern
architecture have been written over the years, but
this is the ﬁ rst to address what happened after
Walter Gropius, Mies van der Rohe, and Le
Corbusier inﬂ uenced architectural students and
creative designers of the next generation. Cleveland 
was the birthplace of Philip Johnson, so it begins 
with the story of his roots and family inﬂuence.
Johnson’s mother and sisters went to Wellesley. 
Sister Jeannette Johnson Dempsey ’24 died only
recently, so we had opportunities to talk about
Johnson’s early life: from the roles of parents on
the boards of the Cleveland Museum of Art and 
MoMA to the art lessons in the Johnson living 
room. Their home in Cleveland Heights was
elegant, decorated in the eclectic fashion of the 
day. Philip’s teen-age room was modern.
One wonders then just how Philip Johnson, 
from Cleveland, got to head the ﬁ rst Department
of Architecture at MoMA. That’s where Wellesley 
plays a huge role. I asked Agnes Gund, from 
Cleveland and past president of MoMA, to tell
me what she knew. She said:
“As I recall being told, the inaugural meeting 
of the two such inﬂ uential men in art, Philip 
Johnson and Alfred Barr, took place at Wellesley
College. Alfred Barr, who at the time was a young 
professor of art history at Wellesley, had taken
quite an admiration for Johnson’s beloved sister,
Theodate [Johnson Severns ’29], after seeing her 
perform under the campus’ theatrical spotlight. 
[At her graduation,] she took the opportunity to
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more natural and sustainable one. Everyone is an 
investor, she reminds readers. People invest their
time, energy, and money, and they invest every 
day as citizens and consumers. She issues a “call
to think” challenge to investors to learn from
nature’s systems. This involves moving from efﬁ-
cient to effective; from synthetic to simpliﬁed; 
from maximized to optimized; from disconnected 
to reconnected; from mechanical to mindful; and,
from static to dynamic. “When we put them all 
together, we move our entire system from fragile
to resilient, extractive to regenerative, and from
disconnected to reconnected,” Collins writes.
What can we learn from the honeybee, which 
Collins uses as the name of her investment ﬁ rm?
She writes, “First, bees go out into the world to 
gather data. They leave the hive to see what’s out 
there in their surrounding environment.” Then, 
“they come back together and engage in active,
objective sharing of information. … They reiterate
this process until the information is complete and
compelling.” And, most importantly, “bees have 
a clear, shared common value system. … There 
are no hidden agendas, no political motives—the 
bees just want the best answer.”
This is a thought-provoking book, with a 
simple but profound message—a refreshing 
reminder to step back, refocus, and … think.
—Grace Y. Toh ’83
Toh has spent her career in the banking and 
investment world and is the C.E.O. and cofounder 
of Abbington Investment Group, LLC, a bou-
tique investment and wealth management ﬁrm in 
McLean, Va.
mater. I’m about to give birth to a daughter, and
this story and its history will be passed to her, as
it was to me. Thanks for the memories!
Carla Sapsford Newman ’95
Kuala Lumpur, Malaysia
NEED BIGGER TYPE
I usually look forward to reading your magazine, 
but the current issue has been lying on my desk 
for days. I tried to read it a couple of times and 
had to put it down. Why must it be in such a tiny 
print element? I practically need a magnifying
glass. Very annoying. Perhaps you could edit the 
magazine a bit tighter and make the print a bit 
bigger for us older alumnae? I would appreciate 
your attention to this matter!
Jill Coxhead McManus ’62
New York
SHELF LIFE
Continued from page 18
AFTER VIETNAM, SEARCHING FOR GRACE
In evoking the rituals of cloistered life and the
complexity of military experience, Chessman, the
author of Lydia Cassatt Reading the Morning 
Paper, Someone Not Really Her Mother, and 
Ohio Angels, tells a multifaceted yet graceful tale 
in alternating voices. It shifts among experiences 
both feminine and masculine, spiritual and
secular. In provocatively asking “How do you let
go of your ordinary self, your confusion and heat 
and desires?” The Beauty of Ordinary Things 
asks intricate questions about what it means to
be human. The novel demonstrates Chessman’s
skillful ﬂ uency in articulately rendering the often-
inchoate nature of private experience. It’s a task 
she performs while never losing sight of the rich 
grounding context of this query in the speciﬁc 
material, social, and political realities of New
England in 1973. In bridging the often-disparate
worlds of faith and politics, The Beauty of 
Ordinary Things marvelously presents us with a
vision of life far from ordinary.
—Lisa Hinrichsen ’99
Hinrichsen is an assistant professor of English at 
the University of Arkansas.
A BEELINE TO BETTER INVESTING
the study of nature and biomimicry—a framework
for creating structures and systems modeled on bio-
logical organisms and systems—to forge crucial
missing links in the world of investing. Her approach
takes the sustainability of nature as its model and
seeks to engage investors’ skill, judgment, and
values—not just metrics—in the equation.
Throughout the book, Collins offers lessons
from nature in how to transform investing from 
a mechanical, technology-dependent process to a 
introduce her brother, Philip Johnson, to the pro-
fessor, Alfred Barr. The two men struck up what 
is remembered by onlookers as a riveting conver-
sation, and I can only imagine the topic: art. Due 
in part to this chance encounter, both men con-
tinued on to have an immeasurable inﬂ uence in
modern art. Johnson changed the course of his
life from studying law to his true life passion of 
architecture and design, and Barr, of course, went
on to become a premier director, donor, and inﬂu-
ential voice of MoMA.”
Nina Freedlander Gibans ’54
Cleveland
WELLESLEY CHEFS
Those of us who live near 80 Thoreau enjoy the
wonderful desserts made by Katherine Hamilburg
CE/DS ’08 (“A Matter of Taste,” spring ’14), as 
well as the great dinners made by Carolyn Johnson 
’96, as often as we can. The last time I was there 
was to celebrate my 77th birthday when I enjoyed 
the Asparagus Menu, which had a dessert of black-
pepper cake, asparagus ice cream, olive oil and 
lemon. Yum, yum. The gentlemen in my party had 
soufﬂ ed lemon custard, pistachio ice cream, white 
chocolate and sumac or mint-julep ice cream, choc-
olate and bourbon—equally delicious. All were 
beautifully presented, reﬂ ecting the elegance of 
Katherine’s ballet training. I celebrate these Wellesley
women’s answer to the call sed ministrare.
Cynthia Dexter Schweppe ’59
Carlisle, Mass.
MORE FIRE STORIES
I appreciated the articles 
associated with your 
cover: “March 17, 1914: 
The Night that Changed
Wellesley” (spring ’14).
My great-great-aunt 
Ruth Miner 1916 used to
tell the story that the ﬁre, 
ironically, was one of the
best things that ever happened to her. Although 
a very sad day for Wellesley, it meant her grades
were destroyed along with the Registrar’s Ofﬁce.
For a young woman who reportedly spent more
time playing softball than studying, she was glad
to see her poor grades go up in smoke.
It also meant she could start afresh and appar-
ently did so, as the ﬁ rst woman graduate of the
Albany Law School. I understand she was an 
active alum throughout her legal career and
encouraged her niece to attend Mount Holyoke. 
The ﬁ re seems to have rallied the campus around
Wellesley’s reconstruction and renewed mission.
Perhaps her stories of truancy and second
chances were exaggerated, as tall tales often are. 
But they kept the fond memories of Wellesley alive 
for the rest of us, and led to me applying over 85 
years later. Once again, your story demonstrates
the resilience and resolve I associate with our alma 
Executive Director
WELLESLEY COLLEGE ALUMNAE ASSOCIATION
The Wellesley College Alumnae Association is 
seeking an experienced administrator and vision-
ary leader for the position of executive director. 
The executive director partners with the Alumnae 
Association Board of Directors on the develop-
ment of strategies and programs to connect alum-
nae with the College and each other and directs 
their implementation.
B.A. required, Wellesley graduate preferred. The 
successful candidate should be a strong manager, 
an articulate spokesperson, a strategic thinker, and 
a collaborative leader able to work in a culturally 
diverse environment.
To view a job description and apply online 
visit  Wellesley College is an 
Afﬁ rmative Action/Equal Opportunity Employer, 
and we are committed to increasing the diversity 
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  “Working hard for Wellesley!” tweeted Kerry Steere
(@kerrybsteere on Twitter), Ofﬁ ce for Resources, about
her colleagues Laura Christian and Emily Randall ’08.
2  Emily Randall ’08 (@soymle on Instagram), a major 
gifts ofﬁ cer in the Ofﬁ ce for Resources, caught one of 
the antique cars ﬁ lling up before the alumnae parade.
3  Nichole Peterson ’94 asked Madeleine Korbel Albright ’59, 
“Excuse me, but do you do selﬁ es?” She replied, “Yes,
quickly,” and smiled for the camera phone. 
4  Emily Rankin Welch ’99, former WZLY music director,
had fun at the station’s open house.
5  Nora Salem ’09, Kelly Jauregui ’09 (@kjauregui on
Instagram), and Liannette Perez ’09 felt the Wellesley love.
6  “Headed home from #WellesleyReunion with new ﬂ air,”
tweeted Amy Chu ’89 (@AmyChu).
7  “Throughout the generations, Wellesley women bring 
the silly,” commented Jennifer Sisk ’08 (@jenniersisk on 
Instagram), pictured here with Kristie Hansen ’69, her
mother’s best friend and the person who inspired her to 
go to Wellesley.
8  Ain’t no dance party like a Wellesley dance party. The 




Reunion classes shared snaps on 
Twitter and Instagram using the hashtag 
#WellesleyReunion. Here are some of our
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It’s free to register at
www.linkedin.com, then 
enter the “Wellesley 
Alumnae Network” in the
search bar to join. 
Join us on LinkedIn today. 
It could be your next big career move!
The Wellesley Alumnae Network is the newest and easiest way to network with 
thousands of Wellesley alums and students. It’s a great opportunity to share 
career-related information, referrals, and advice with Wellesley grads who share
your career interests. In fact, we’ve created 20 industry-based subgroups, with 
content (career strategies, suggestions, support) provided by Wellesley alumnae.
Backed by the Center for Work and Service (CWS), you’ll find job, internship, and 
fellowship opportunities are posted to the site weekly along with a direct link to 
the CWS website where ways to facilitate your application process are offered.
And there’s much more, so please join today!
83wellesley magazine SUMMER 2014 ADS
WELLESLEY
ATHLETICS HALL OF FAME
First women on water: In 1877, Wellesley College was the first college in the country to establish a women’s rowing program.
www.wellesleyblue.com/hof
PLEASE JOIN US! 
THE LAUNCH OF THE ATHLETICS HALL OF FAME
Homecoming Weekend: October 17–19, 2014 
Celebrate the inauguration of the Wellesley Athletics Hall of Fame, recognizing the 
spirit and outstanding achievements of our scholar-athletes. Athletics Hall of Fame 
members exemplify the College’s longstanding conviction that athletics play an 
important role in the development of leadership abilities, the cultivation of character 
and discipline, and the resolve to strive for excellence in every aspect of life.
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I’ve timed everything exactly—clothes on, hair and teeth brushed, gym
clothes by the door (hope springs eternal!), and just enough time to 
make a cup of coffee before I sprint to the car. The enticing aroma is
already wafting from the espresso machine as I open the refrigerator
door for a splash of milk. I grab the half-gallon carton … and discover 
there is maybe a half-teaspoon in a corner. Maybe.
I’d pitch a ﬁ t—for whom? the only people paying attention are the 
dogs—but I don’t want to be late.
At work, after I’ve plied myself with far-inferior corporate coffee, the 
phone rings.
“Um, Mom? Did you know we’re out of 
milk? Can you get some on your way home?”
This isn’t the post-collegiate world I’d 
expected to inhabit. And I’m not alone: Millions 
of us, after launching our cherished offspring on 
their horrendously expensive path to higher edu-
cation, exhaled after graduation, dreaming 
about the dinners we wouldn’t have to cook, the 
laundry we wouldn’t have to do (or at least not
as often), the errands we could forgo after our
darlings ﬁ nally grabbed their diplomas and went
off into the Real World.
Except a lot of them didn’t. A shaky economy, 
a gruesome job market, and prohibitively expen-
sive housing in big cities (because of course that’s
where they all want to go, right?) form a trifecta
that has landed our young adults back in the 
nest we thought was going to be empty.
And it’s been a big adjustment for everyone.
I thought the adjustment would have happened at the front end, when
we dropped him off at school. Anticipating that, I talked to other parents, 
read books on empty-nesting, got plenty of unsolicited advice—“it will 
be ﬁ ne, but you’ll be lonely at ﬁ rst”—only to discover nothing that hap-
pened as I thought it would.
I’d envisioned a lot of teary-eyed blinking when we parted (although 
I wasn’t sure if that would come from him or us), several longing Last 
Looks, and an anguished ride back to the airport the next day. What I 
hadn’t expected was to face him in his dorm driveway in the gathering 
gloom of Labor Day weekend and have him give us one hard hug—and 
a thank you.
“Listen, Mom, Dad, you’ve done everything you could to get me this
far, and I’m really grateful. Don’t worry about me—I’m going to be ﬁne.”
He looked at us. “And you will be too.” Then he patted us on the shoul-
ders and walked off to a dorm orientation without a backward glance.
He was right. We came home, ate what we wanted when we wanted, 
saw movies in the middle of the week, and caught up with him via text,
email, and sometimes Skype—which was a marked contrast from how 
I communicated with my parents, back in the day. Then it was a phone 
call most Sundays—then every other Sunday, then whenever they could
catch me.
When I graduated, I went home for the 
summer to work at the same job I’d had the 
summer before, and then it was off to New
York, to share a drafty brownstone just off 
Riverside Drive before that part of Harlem was
fashionable. I cannot remember ever having
asked my parents for money. My roommate and
I were sometimes so poor we had sardines and 
unsweetened tea for dinner—but we were on 
our own in New York, and it was fabulous. Our
lives as young adults had started—on a shoe-
string, but still, we were on our way. There were 
the predictable slipups and mistakes, but we 
learned from them and went on.
My child has greater expectations. And it’s
my fault, because I’ve given them to him. So
while he looks for the job he’ll need to do for a
couple of years before graduate school, he is
under my roof. Most of the time, it’s a sweet deal for him: I cook, the 
housekeeper does his laundry when she does ours, and his domestic 
chores are not too onerous. He hauls trash to the curb once a week, 
walks the dogs several times a day, and does whatever odd jobs he’s asked 
to do.
He is ready to begin the next phase of his life, and soon, with persis-
tence, he probably will. In the meantime, we are enjoying his evolution 
into a smart, compassionate, personable young adult. It almost makes 
up for the gargantuan grocery bill. He’ll be gone soon enough—but until 
then, I have learned to keep a box of shelf-stable milk in the cabinet.




Karen Grigsby Bates ’73 is a Los Angeles-based correspondent for NPR News and the relieved parent of a 2013 graduate of Skidmore College.
By Karen Grigsby Bates ’73
RICHARD HOWARD
CROWNING GLORY
Sarah Clarkson ’14 showed her purple pride at com-
mencement with a stole from Society Tau Zeta Epsilon 
and a crown crafted by a ﬂ orist in the Vil. Clarkson, 
who is from Waterville Valley, N.H., will move to 
Boston this summer to do clinical research at Brigham
and Women’s Hospital in its neurology department.
RICHARD HOWARD
KEEP IN TOUCH  |  KEEP INFORMED  
WWW.WELLESLEY.EDU/ALUMNAE
LIGHTS, CAMERAS, REUNION
Jane Pauley of CBS Sunday Morning and Hillary 
Rodham Clinton ’69 take a break from an interview 
taped in the President’s Ofﬁ ce over reunion weekend. 
Pauley came to campus to talk with Clinton about 
her Wellesley days, public life, new book, and future 
plans. Afterward, Clinton enjoyed reunion festivities 
with her class. 
